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NUDES 
Nuru Karim

Shaping the future of design, this monograph explores the visionary work of Nudes, 
the award-winning Mumbai-based studio founded by architect Nuru Karim. 
Through a diverse range of projects, from small-scale pavilions to large infrastruc-
ture, Nudes reimagines architecture as a catalyst for a more adaptive, regenerative, 
and connected world, inspiring new possibilities for a sustainable future. 
Let’s embark on a journey of exploration, innovation, and design excellence of 
Nudes, as their create exceptional architectural solutions across typologies, trans-
forming spaces and enriching lives.

NUDES 
 

 NUDES 
NURU KARIM

Nuru Karim

Shaping the future of design, this monograph explores the visionary 
work of Nudes, the award-winning Mumbai-based studio founded 
by architect Nuru Karim. Through a diverse range of projects, from 
small-scale pavilions to large infrastructure, Nudes reimagines 
architecture as a catalyst for a more adaptive, regenerative, and 
connected world, inspiring new possibilities for a sustainable future.

“What is perhaps most commendable is Karim’s insistence on 
architecture’s civic mission. His projects operate across scales and 
typologies, always enriching the public realm. Whether crafting 
schools, housing, parks, or transport hubs, Karim ensures that his 
parametric articulations serve a humanist agenda.

In celebrating Nuru Karim and his studio, we are reminded that the 
future of architecture lies in those who dare to think computationally, 
act ecologically, and design poetically. This book is both testament 
and provocation.”

Patrik Schumacher
Principal, Zaha Hadid Architects

Barcelona-Chandigarh
publishers@altrim.net
www.altrim.net
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236 pages, hardback
with colour photographs and plans
225 x 170 mm (8.8 x 6.6”)

ISBN: 9788412878042
34€ 39$ 30£ 2,250₹

Nuru Karim, Master in Architecture and 
Urbanism by the Architectural Association 
London. His undergraduate studies include 
travel and education in London, Mumbai and 
Montreal. He has worked for Zaha Hadid 
Architects on a host of institutional projects 
both in competition/schematic design and 
design development stages.

 “What is perhaps most 
commendable is Karim’s insistence 
on architecture’s civic mission. 
His projects operate across scales 
and typologies, always enriching 
the public realm. Whether crafting 
schools, housing, parks, or 
transport hubs, Karim ensures that 
his parametric articulations serve a 
humanist agenda. 
In celebrating Nuru Karim and his 
studio, we are reminded that the 
future of architecture lies in those 
who dare to think computationally, 
act ecologically, and design 
poetically. This book is both 
testament and provocation.” 

Patrik Schumacher 
Principal, Zaha Hadid Architects 
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“As Indians witnessing an emerging India, the story 
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LUCKNOW ARCHITECTURAL HERITAGE GUIDE
Neeta Das

Lucknow gained prominence when Nawab Asaf-ud-Daula shifted his capital from 
Faizabad, initiating a period of cultural and architectural growth. The city flour-
ished under the Nawabs, later expanded under British rule after its 1856 annexa-
tion, and eventually became the capital of Uttar Pradesh after independence. Its 
architecture reflects these layered histories: the eighteenth century’s playful blend 
of Mughal and European influences, the nineteenth century’s defining colonial 
structures, and the twentieth century’s Art Deco and early Modernist buildings, 
which now merge seamlessly with the contemporary city.

NEW
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22  Lucknow Architectural Heritage Guide 1.2. The ‘Old’ city of Lucknow  23

Below the the Machchi Bhawan fort to the west of 
it, the ‘old’ city of Lucknow grew around chowk, the 
main trade route of the city. Various abadis or set-
tlements were established at different times accord-
ing to the needs of the people and the whims of 
the rulers and nobles. Lucknow started developing 
when Sher Shah Suri developed a silver and cop-
per mint in Lucknow around 1539.1 He also devel-

1 H.N. Wright, op. cit., p. 101

2. The ‘Old’ city of Lucknow

oped several areas to the south of chowk. Lucknow 
continued to grow around this area in the reign 
of Akbar (Fig.2.1). Due to his tolerance towards 
the Hindus, many Hindu colonies like Bajpai tola, 
Katari tola, Sindhi tola, Banjari tola, and Ahiri tola 
came up.2 Mirza Mandi was established during 
the reign of Prince Mirza Muhammad Salim.3 By 

2 History of Lucknow Cantonment, op. cit., p. 64
3 Lucknow Gazetteer, 1904, p. 144

2.1 Development of 
the city of Lucknow

7 itineraries 
164 pages, paperback edition 
with colour, and BW photographs
plans and maps
17,78 x 22,86 cm (7 x 9”)

ISBN: 9788412274714
30€ 28$ 23£ 1,750₹

Neeta Das is a graduate in Architecture from 
CEPT, Ahmedabad, M.S. (Arch.) in Archi-
tectural History, Criticism, & Pedagogy from 
the University of Cincinnati, USA, a Ph.D. 
from SPA Delhi/ Lucknow University, and 
specialist in conservation from Society for the 
Protection of Ancient Buildings, London and 
Scottish Lime Center, Charlestown. 

A prolific writer, Das has authored and co-
authored several books on the 18th and 19th 
century architecture and their conservation. 
Most of her writings and practise is based 
on primary research. The findings of the re-
search have been widely published and dis-
seminated through lectures, presentations, 
and workshops. Das has lectured widely in 
national and International forums.

60  Lucknow Architectural Heritage Guide  61

7. Kaiserbagh: Re-iterating 
the Paradise theme1

Influences of European architecture had arrived 
in Lucknow as early as 1780 when Asfi Kothi was 
made in the Daulat Khana complex. After that 
many more similar ‘villa’ type ‘kothis’ in ‘Europe-
an’ style were made in Lucknow, especially for res-
idential use. Houses like the Dilkusha were exact 
copies of buildings in England. However, by the 
middle of the nineteenth century, they had lost 
their purity of styles and became more ‘Indianized’. 
The reason being that the centralized planning and 
vertical stacking of activities of the villas did not 
suit the Indian way of living. This is more promi-
nent in the case of royal Muslim households. These 
structures did not give the occupants, especially 
the ladies, the privacy that was required in their 
purdah living. Also, the royal households needed 
a variety of structures to fulfill their elaborate life-
styles that could not be fitted in these buildings. 
Some scholars are also of the opinion that the 
Nawabs and their officials reverted back to their 
traditional roots as the relationship between the 
Nawabs and the British had become sour and the 
easy exchange of ideas of the late eighteenth cen-
tury had stopped. The design of Kaiserbagh palace 
complex is the outcome of this shift, from ‘using’ 
European ideals to re-iterating traditional Islamic 
concepts, most important being courtyard plan-
ning and the paradise theme.

Gardens of Lucknow

The English word ‘paradise’ is simply a transliter-
ation of the Old Persian word Pairidaeza referring 
to a walled garden; pairi means around and daeza 

1 Elizabeth B Moynihan, Paradise as a Garden In Persia 
and Mughal India. 

is wall.2 The Paradise promised in the Holy Quran 
is a beautiful garden, with shade and water as it’s 
ideal elements. The Persian concept of the paradise 
garden was brought to India by Babur, and devel-
oped extensively by the later Mughals.3 The recre-
ation of paradise as a garden is a tradition passed 
onto the Nawabs of Lucknow by the Mughals so 
much so that it has often been referred to as a city 
of gardens4 (Fig. 7.1). Nawab Saadat Ali Khan 
proposed his town-planning scheme of ‘new’ Luc-
know based on the ‘paradise’ theme of his prede-
cessors. Even small residences in Lucknow had 
gardens known as ‘Payin Bagh’ (private garden). 
The gardens had fancy names, which usually de-
rived their origin from the name of the builders 
like Kaiserbagh, Nawab Wajid Ali Shah was also 
known as Kaiser. They could also be named after 
the contents of the garden like Anguri Bagh (Gar-
den of Grapes) or were just Persian names like 
Dilkusha (Heart’s delight).

Gardens of Lucknow can be divided into five types. 
The first types were orchards, which had special 

2 Before Islam came to India it was concentrated in Arabia, 
Turkey and Persia. Sharar considers that the Arabs lent their 
language, Turks lent their intellectual and social etiquette, 
and Persians lent their poetic temperament to the formation 
of Islamic history. The Mughals and Nawabs were both 
influenced by the Persian culture. Whereas the Mughals, who 
came from Afghanistan, found the Persian culture suitable 
to their aristocratic tastes, the founder of the Nawabi rule, 
Nawab Burhan ul Mulk was from Nishapuri, Persia.
3 From the Nawabi period, we have secure evidence of 
thirty-four gardens, which were commissioned. Of these, 
twenty-three were established in the 18th century, and 11 in 
the 19th. They were built by the Nawabs and their courtiers 
and noblemen. Shuja-ud-daula made the largest number 
of gardens, eight in number, whereas Asaf-ud-Daula made 
four. Most of these were in Lucknow and Faisabad. These 
gardens were titled as ‘bagh’.
4  Kidwai, op. cit., pg. 94 Two Hazrat baghs and 
two Huzoor baghs have been mentioned, one within 
Kaiserbagh and one near Badshah bagh.

7.1_Old map showing 
various baghs of Lucknow

Daulat Khana  9392  Lucknow Architectural Heritage Guide  – Itinerary II

2.5. Hussainabad (Chota) Imambara 2.6 Jama Masjid

The Hussainabad or Chota Imambara, as it is com-
monly called, was built in 1838 and is approached 
through a forecourt through a gateway and a small 
bazaar street. Symmetrical in plan, the main Imam-
bara building sits axially in the centre flanked on 
one side with the tomb of his daughter, Zainab Al-
iya and a symmetrical jawab on the other. A small 
mosque sits quietly on one side. The courtyard 
has beautifully landscaped gardens, fountains, a 

bridge, and statuary. The complex is enclosed by a 
colonnaded cloister, some rooms of which serve as 
stables and hammams, or baths. The main build-
ing has a three part plan, the central square has 
a domed roof and the whole structure sits on a 
high plinth. The whole surface is decorated with 
stuccoed cusped arches and pilasters. The external 
facade is painted with black and white calligraphy 
designs.

Plan

Elevation

Plan

Volor sit faccum es simus explani hicipis nos deb-
is eratur ma aut magnis soluptatium iuscilit quae 
et exerferferum ipsunt ligenim usapid et, officie 
ndaepratur? Quibusci dolores aut hariam inveli-
qui qui voluptatiis magnis modit utae idelecus ut 
eumque voloratur sedi cone et postrum quosand 
erovitasi dolori rem que licillesenis sapeliq ua-
tendignit occus il enimus.Gento conseque plibus. 
Itatur aritatur sum ea es aut ommodisquae quis 
essum eum nos sincta eosseni dolorepelit a ea nos 
enihiciis electem pelendam vel enis quatet et un-
turitiam rem eaquam fugia cus.Destotas volupta-
tin none porestis ute ditio volorerum harum que 
cone con con cust, etusda porum quatiscia dolup-
taerio. Accullaut as siminul landele ndenitam adi 
tem il ipsunt recto ent, vendaeperio quiducias di 
sequatio. Et ut aut plis volo volorem qui inctaes 
iliti nim repre ariorernat expero.

xxxxxxxxxx xxxxxxxxxx

9 788412 274714

The Heritage Guides series is designed to offer a city guide combined with a history 
book, the entries of which are not only chronological but also geographical. 
Each title is an architecture book that finds its roots in a depiction of art along with 
noteworthy moments in the town’s history.
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PICASSO AT THE COLLEGE OF ARCHITECTS OF 
CATALONIA
Urbanism, and the Synthesis of the Arts 
F. Marzá, R. Navarro-González, J.R. Rosell and J. Gómez Ramió

This volume explores one of the College of Architects of Catalonia’s most iconic 
elements: Picasso’s murals, a landmark of Barcelona’s artistic and architectural 
heritage. The book situates the murals within their cultural context, examines their 
formal and constructive development, and presents new insights drawn from the 
historical and technical study of the Picasso–Nesjar friezes undertaken for their res-
toration. Together, these chapters reveal the murals not merely as artworks, but as 
enduring expressions of memory, experimentation, and architectural conservation.

241 pages, hardback 
with color photographs
plans and drawings 
220 x 225 mm (8.7 x 8.9”)

ISBN: 9788412878028 / 9788412878035
32€ 36$ 29£ 2,550₹

Fernando Marzá Architect and museologist, 
educator, curator and juror, active in cultural 
institutions, museum design and architec-
tural discourse, with over 100 exhibitions 
since 1986. 
Rubén Navarro-González Architect and 
researcher on Xavier Busquets; university 
lecturer connecting construction, theory, art 
history, heritage and cultural management 
across UPC and UNED since 2008.
Dr. Joan Ramon Rosell UPC professor and 
expert in building materials, pathology and 
diagnostics; founder of EPSEB Materials 
Laboratory, leading research, innovation, 
sustainability projects and doctoral supervi-
sion since 1985.

FORTH- 
COMING

COVER IN 
PROGRESS
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ARCHITECTURES OF TRANSITION
Frameworks and Practices in South Asia
Rahul Mehrotra, Devashree Shah and Pranav Thole

The Architecture(s) of Transition is a South Asia–focused initiative encompassing a 
lecture series, conference, traveling exhibition, and publication that together docu-
ment the research and conversations generated across the project. This volume 
emerges from the conference Architectures of Transition: Frameworks & Practices 
in South Asia, which explored the agency of architecture by engaging experienced 
practitioners working through diverse approaches. By placing academics and prac-
titioners in dialogue, the conference aimed to illuminate the breadth of architectural 
practice in the region and help bridge the long-standing divide between theoretical 
discourse and professional work.

300 pages, hardback 
with color photographs
plans and drawings 
225 x 170 mm (8.8 x 6.6”)

ISBN: 9788494933097
34€ 36$ 29£ 2,750₹

Rahul Mehrotra is a Professor of Urban 
Design and Planning and the John T. Dunlop 
Professor in Housing and Urbanization at 
the Graduate School of Design at Harvard 
University. 
Devashree Shah is an architect, graduated at 
Harvard Graduate School of Design. 
Pranav Thole is an Architect and Urban De-
signer, graduated at Harvard Graduate School 
of Design.

FORTH- 
COMING

COVER IN 
PROGRESS
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PONDYCHERRY 
ARCHITECTURAL HERITAGE GUIDE
Raphaël Malangin

This book presents a set of case studies, divided into five necessarily reductive 
itinaries, in a book guide format presenting the heritage buildings in Pondicherry. 
The selection approach is based in three criteria: the distance between two stages 
in order to make these visits practicable, the historical or architectural significance 
of these buildings and the thematic coherence that results from it. We ambition 
that this will contribute to restoring a historical density to the city and to recognis-
ing its essence which has been increasingly masked by its rapid growth and the 
current architectural profusion.

FORTH- 
COMING
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5 itineraries 
244 pages, paperback edition 
with colour, and BW photographs
plans and maps
17,78 x 22,86 cm (7 x 9”)
Includes the text French version

ISBN: 9788494933066
33€ 28$ 23£ 1,990₹

Dr. Raphaël Malangin is a specialist of the history 
of the French and Indian relations during the 
late 18th century. Graduated from the University 
of Nantes (France), he settled in Pondicherry in 
2005 and has collaborated with the Ecole Fran-
çaise d’Extrême Orient, and INTAC on several 
projects related to Pondicherry’s heritage.

It is difficult to understand Pondicherry without vis-
iting the central quadrangle of the French quarter. It 
establishes an extraordinarily strong link between 
the historical conditions of urban development, 
its functional geography and the symbolic charge 
expressed by its architectural environment. It is 
the oldest part of the town. François Martin first 
settled in the ruins of a pagoda, not far from the 
sea, where a Danish house already stood, and 
around which he established the Fort Barlong, 
later replaced with Fort Louis. The courses of 
the first streets start from this point. This nar-
row functional space was designed according to 
the nature of its activities: trade, security and the 
exportation of goods by sea. Fort Louis perfectly 
illustrates this. Within less than a hundred meters, 
it was as much the place of political and military 
power as the main warehouse of Indian goods to 
be shipped to Europe. Some events did affect this 
organisational scheme but without contradicting 
it entirely; even during the government of François 
Joseph Dupleix and despite the  significant power 
Pondicherry had gained, then. Yet, in 1762, the 
destruction of the fort left a deep wound but did 
not change the main functions of the hyper cen-
tre of the town. The deep crisis at the end of the 
18th century, the lack of settlers, the long economic 

depression which followed the decline of the 
French influence in India, partly explain why the 
area was not fully  re-urbanised before 1850. Over 
the time, the available space enabled the creation of 
an administrative centre running the operations of 
the miniature capital of a lilliputian territory based 
on a typical pattern: barracks, Town Hall, Cham-
ber of Commerce, banks,  hospitals, assemblies, 
and government palaces are signs of sovereignty 
and powers concentrated close at hand. However, 
a fundamental ambiguity remained: the city had 
no port, which meant that the city itself was the 
port. At a time of industrial revolutions, this was 
an issue: a lighthouse, a pier or freight trains were 
prerogatives of a commercial city and cluttered 
the promenade designed in the 1830s to attract 
the colonial society towards the sea. It showed lit-
tle interest for it for a long time except when the 
cruise ships docked once a week. Yet 19th-century 
engineers found an opportunity in their achieve-
ments to promote the beautification of the colonial 
city as early as the 1840s. This takes the visitor to 
the central part of the city where the architectural 
grammar, mainly composed of arches and Tuscan 
columns, unfolds gracefully, forming a highly  
consistent set. 

Centralisation 
of Colonial 
Powers 

Chapter 1

South view of Pondicherry (circa 1900 SAHCA)
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The Hotel de l’Orient, now Dune de l’Orient, is 
another classic example of the French colonial style 
building. From the 1930s to the 1950s, it was rented 
by the French government and served as the office 
of the Instruction Publique, i.e., the pedagogical 
inspectorate. Its implementation in Pondicherry is 
due to the difficulties encountered in India with the 
teaching of French, spoken by merely 10 percent 
of the population at the peak of the colonial era. 
Abandoned for an exceedingly long time and in 
a dilapidated condition, the building was restored 
in 2000 by the Indian National Trust for Art and 
Cultural Heritage (INTACH) to house a hotel. This 
was done in compliance with the style of the origi-
nal structure and of the area. This two-storey build-
ing with its full street frontage was set up around 
a large central courtyard. The access inside is 

11 Hotel de l’Orient 
(Instruction Publique)
17, Rue Romain Rolland

gained through a segmental arched doorway that is 
flanked by rendered pilaster and Corinthian capi-
tals. A decorative balcony supported by iron brack-
ets overhangs the door. The wrought iron railing is 
topped by a wooden handrail. The restoration was 
conducted with taste and the renovated building 
was awarded a prize by the UNESCO.
The previous owner, Francis Wacziarg, a natural-
ized Indian Frenchman and one of the founders 
of Neemrana Hotels, had gathered an interesting 
collection of documents dating from the French 
era, which are presented in different rooms. In 
addition to an interesting collection of old maps, 
postcards and photographs, there are two remark-
able watercolours dating from the 1830s. It is one 
of the few examples of a Company album depict-
ing French India.
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Hotel Orient, Pondicherry SECTIONGround floor plan Section plan

Courtyard views

Main hall of the upper stairway Main stairway accessing the upper storey

West facade

A cursory study of the plan of the former offices of public 
instruction shows that the architecture of public buildings 
in Pondicherry derives essentially from that of domestic 
buildings. In this case the elevation of the façade seems 
to betray three stages of construction, a ground floor with 
rendered pilasters, probably built in the late 18th or early 
19th century.
The narrowness of the premises seems to be related to 
a lower social status or to the presence of commercial 
activities. The upper floor with its wrought iron balcony 
was probably built during the second half of the 19th 
century. The parapet with loopholes seems to be the 
result of a later restoration which probably made the 
vases-balusters disappear.

24 Pondicherry Architectural Heritage Guide 1. Centralisation of Colonial Powers 25

Le Café was the port authorities building. 
Originally a customs house, financed by tax col-
lectors in 1789, it was located right on the left of 
a landing place which usage was attested in the 
late 17th century. In 1817, the port was declared 
‘free’ to resist the economic pressure from the 
E.I.C. ending the need for a customs house. A 
customs office and a harbour office shared the 
same requirements. Once turned into the port 
authority’s office, the flat roof top held a mast for 
communication purposes. The argamasse (a flat 
rooftop à l’italienne) could also conveniently turn 
into a surveillance platform of the port activities. 
The port authority’s office was designed for sur-
veillance and originally consisted in 2 rooms and 
2 verandas framed with arcades on the northern, 

eastern and southern sides. The building was also 
used for the French sea post services (end of the 
19th century); a tile roof was added to the west, 
protecting passers-by from the sun and the rain, 
and has recently been restored. Along with the 
Captain of the port, a Nattan or chief of caste, was 
specially in charge of the Macouas, or fishermen, 
who were employed as dockers and mariners of 
the chelingues or shilinga, an eight-meter long 
traditional with a sewn flat bottom boat, per-
fectly suited to cross the triple sand bars of the 
Pondicherry bay. Until the beginning of the 1860s, 
no heavy harbour infrastructure had been built 
in Pondicherry. The port was a simple anchorage 
administratively defined by two black and white 
stripped pyramidal monuments, north and south 

1 The Port Office (Le Café)
Goubert Avenue (Goubert Salai)

Backside of Le Café, formerly harbour office, on Goubert Salai

�The harbour office in 1877, picture by the then Governor Manet for the Société de Géographie in France. On the foreground, 
the masula boats or shilinga used for docking purposes

of the town. One of them can still be seen in the 
north of Goubert Salaï. During the ‘good’ season, 
the ships would remain 400 metres away from the 
shore. During the cyclonic season, from October 
to March, they would anchor one kilometre 300 
meters away. Circa 1890, on the south side of the 
port authority’s office, a saluting battery of sev-
eral cannons lined up. This was an old habit since 
some cannons were kept on Barathi Park as early 
as during the Second Empire period. Following 
the Merger, in 1954, maritime activities declined. 
The port authorities building was later given to the 
Pondicherry tourism department and became Le 
Café. During the 2008 renovation, an extra storey 
was added, and the tile roof at the entrance was 
restored. Unfortunately, the toilets built during 
the 1980s on the northern side have still not been 
removed, and lately, a massive television screen 
was installed on the rooftop.

Elevation of the west façade of the revitalization of Le 
Café, from the original harbour office (top) to the later 
addition in the 1980’s removed in 2010 (bottom)

9 788494 933066

Unlike some other books from this 
collection, this one is not the work of 
an architect, although they were very 
actively involved. We intended to offer 
a history book whose entries would 
not only be chronological but also 
geographical, as well as an architecture 
book which would find its roots not 
only in a depiction of the art, but also 
in specific moments in history of a town 
deeply marked by 300 years of French 
presence.
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The Creation of a City in India 1950-1965
Rém

i Papillault

Originally published in French in 2011, this book explores the entire period of city’s conception from 1951 to the death of Pierre Jeanneret in 1967. While 
many have described Chandigarh’s layout plan and building designs but none have explained the processes employed for designing and building the city on 
the ground that this book illustrates in � ne detail. Our ambition in republishing this book in English is to make this information accessible to all, especially to 
the inhabitants and leaders of Chandigarh, so that a detailed knowledge of the city’s design can be used to help preserve it.

Dr. Rémi Papillault
Professor, School of Architecture, Toulouse (France)

Filling a longstanding and vital gap in literature, this book explains the overall plan-making process and the attendant role of important individuals and 
institutions in clear detail. It shows how the designing of Chandigarh entailed a long-term collective effort. There was neither a singular ‘master plan,’ � xed in 
space and time, nor one heroic designer in charge. Different design teams, with changing compositions and geographic locations, co-conceived the city design 
in an incremental, even if sometimes tumultuous, manner over � fteen or so long years.

Dr. Sanjeev Vidyarthi
Professor, University of Illinois, Chicago (USA)

What this book demonstrates is not just the astonishing complexity and depth of the Capitol projects, but the steadfast commitment to the ethical question 
of designing for the India of the 1950s and its vision for the future that the making of Chandigarh was. This was not easy, and not everything was perfect; 
nothing ever is. What Chandigarh and Le Corbusier show is that the making of Chandigarh was not just one haughty French-man’s ‘grand’ vision enforced on 
the hapless and gullible Indians, but a Sisyphean labor of love, beset with constant failure, mis-steps and revisions. 

Dr. Vikramāditya Prakāsh
Professor, University of Washington, Seattle (USA)

For a very long time, researchers have been studying the organisation of work in Le Corbusier’s Paris atelier. This study makes it possible to follow the 
materiality of Chandigarh's making, step by step, with the gigantic enterprise on the one hand, and the artisanal means to conceive it on the other. 
Investigating the atelier practices and their evolution allows for an understanding of how the architect, often absent and travelling the world, managed to 
meet demands [of designing an entire city even when working] with a very small team. Suddenly, another dimension emerges beyond the authoritarianism and 
arbitrariness of certain decisions, such as the abrupt side-lining of collaborators: that of collective design work, of its meaning and of its necessity.

 Dr. Yannis Tsiomis
Professor, School of Architecture Paris-La Villette (France)

Rémi Papillault is an architect from Paris School of 
Architecture with specialization in heritage buildings. 
He has a PhD on urbanism from Paris Institute of 
Urbanism, PhD in theories of town planning from 
EHESS Paris. 

As a town planner he has done projects on heritage 
sites like the Plan of preservation of various historical 
cities in France. He has also built a Museum of 
Modern and Contemporary Art in Toulouse, and 
design many public’s spaces in various heritage cities. 

As a full-time professor PhD at the Ecole Nationale 
Supérieure d'Architecture of Toulouse (ENSAT), 
he teaches in Master’s project and directs the PhD 
Seminar ‘History and theories of the project.’ As 
a researcher, he has published books mainly on 
heritage in cities and in architecture in the twentieth 
century. 

He is the director of the Architecture Research 
Laboratory LRA – ENSA Toulouse and director of the 
collection ‘Architectures’ at the University Press of 
Midi, France. He is also the author of several books 
like Jaipur, a new city in Rajasthan (co-authors: A. 
Borie and F. Catalá), Altrim Publishers, 2020.

École Nationale Supérieure 
d’Architecture de Toulouse (ENSAT)

Foundation Le Corbusier 
(Paris, France)

9788494933059

Barcelona-Chandigarh
publishers@altrim.net
www.altrim.net

The book is about the question of time in the urban project of Chandigarh. It takes 
stock of the entire period of conception of the city from 1951 to the death of Pierre 
Jeanneret in 1965. Since then, there have been many publications on the city, 
taking up the Norma Evenson’s of 1966, specifying the question of the furniture, 
the relationship to be made with other foundation cities elsewhere in the world, but 
none really knows how to look in detail at the very conception of the city, the link 
between the buildings as built and the archives of the Le Corbusier Foundation.
Our ambition in make this information accessible to all, especially to the inhabitants 
and leaders of Chandigarh, so that a detailed knowledge of the city’s design can be 
used to help preserve it.

CHANDIGARH AND LE CORBUSIER 
The Creation of a City in India 1950-65
Rémi Papillault
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- Louvre – Tuileries – Concorde – Champs-Élysées – Étoile chain;82

- Champs-Élysées – Grand-Palais – Invalides chain.
Le Corbusier always kept to this rule which gave him scale, 
from the Place de l'Étoile to the Louvre, with a monumental 
metric of 800mts.83 [32]

A first set of documents was sent to Thapar on April 24th, 
1951 with a copy to the senior architects whose silence wor-
ried Le Corbusier.84 This silence was a sign of their confusion, 
their desire for distance and autonomy.
It appeared that the plans made at that time allowed Le Cor-
busier to move away from the idea of city-architecture fusion 
which had been the rule for him until then; this showed the 
limits of his thinking about the city and of his ability to inter-
vene at the scale of the whole: the city was thus exposed to a 
fragmented, phased realisation.

The May 1952 plan: from plan to diagram

A year later, a new city plan was drawn up following various 
advancements in conceptualisation, both on the part of the 
senior architects in Chandigarh and Le Corbusier and his de-
signers in Paris. The famous Ebenezer Howard formula at the 
beginning of the twentieth century for his Garden City plan, 
'this is only a diagram,' could be applied to this plan, in which 
Le Corbusier moved away from the excessive definition char-
acteristic of the reconstruction projects. The graphic coding 

82 Livre Noir from Le Corbusier atelier, plans 4320 and 4321. FLC.

83 Georges Maurios, who was the custodian of this instrument, had 
discovered an error of scale in it. Georges Maurios, Celebrating Chan-
digarh, op. quot., p. 121.

84 Letter from Le Corbusier to Fry and Jeanneret dated April 24th, 
1951. This letter ends as follows: “Furthermore, I would be happy to 
hear from you, because your silence does not meet the requirements 
of friendship. Warm regards.” FLC, G2-11-400.

[33] Le Corbusier on site in November 1951 with the Capital Project jeep. Under his arm, the Nivola 1 Album; one can guess a sketchbook in the 
pocket of the jacket. FLC, L1 (2) 8-49.
[34] Right-hand page: ‘Master Plan for the New Capital at Chandigarh’, s. d. 1952, (Garland, vol. 25, p. 5).

 Chapter 2:

2. THE PRINCIPLES 
OF URBAN PLANNING

230

The Modulor Man and the Harmonic Spiral, set on the Mod-
ulor square in front of the High Court of Justice, have the 
shape of a cubic box of 5mts per side, materialised by two 
concrete walls supporting a slab. The Modulor Man and the 
Harmonic Spiral are concavely imprinted on the internal faces, 
two tools which regulate all the proportions on the site it-
self. This position coincides with the axis of the pedestrian 
path leading to the Open Hand. Designed in 1952, completed 
and developed in detail in 1957, this monument finally disap-
peared from the plans and funding requests of the architects 
in the early 1960s.120

Symbols on Concrete and Tapestries: Le Corbusier asked 
Chowdhury and Talati to research symbols to be placed in 
bas-relief on concrete. They were to echo the overall poetics 
of the project. [95] to [98] Symbols had, according to Le Cor-
busier, a universal value:
“These signs are the steps of the game played by man with 
the cosmic elements: man and nature, the game of numbers, 
the game of the calendar and the solar day, the game of the 
sun– its light, its shadow, its warmth. This was precisely the 
task of life since the beginning of time.”121

From an alchemical perspective, the symbols were to be ex-
ecuted in poured concrete coated with pigment or gilding, in 
wood coated with pure iron or copper sheets. They echo the 
observatories designed by Jai Singh, the builder of Jaipur. Le 
Corbusier had at least seen the Delhi Observatory, which is 
believed to link man to the cosmos,122 meeting point between 
the architect, universal values and Indian culture. Facing the 
large buildings opening onto the distance, they form a series 
of figures in multiple successive planes, mobile or revealing 
mobility.

120 Marion Millet, ‘Tentative de restitution d’un projet
urbain’, op. quot., p. 190.

121 Le Corbusier, Complete Works, vol. VI, op. quot.

122 Carnet E18, No. 329 and 330.

These constructed symbols respond to other invisible signs: 
these are the references of the project, which weave an infi-
nite intertextuality, of which we will try to classify some hard, 
solid elements here.

Spaces and proportions
Several outlines before that of 1956 were defined, but the 
Modulor appeared reliable only in the ratio of proportions 
because it was necessary at the same time to judge the ap-
propriate scale of the buildings in relation to each other; in 
this case, the eye is the only effective tool. The misadven-
ture of the Governor's proportions, conceived on the 'scale 
of the giants', meant that intervention was also necessary on 
the Capitol. Le Corbusier therefore made some corrections, 
which he explained in the Modulor 2.

On the basis of this plot we can make two hypotheses on the 
inscription of the Maillard-Le Corbusier figure: [99] [100]
- Inscription in the long 226 square: the feet are placed on 
the second facade of the Palace of Assembly, the stomach on 
the axis, the head on the Modulor sign. The Modulor square 
gives the bottom of the monument to the Martyrs and the 
Tower of Shadows.
- Inscription in the long 400 square: the feet are set on the 
Secretariat, the second facade of the Palace of Assembly on 
the diagonals, stomach still in line, and the head on the High 
Court.

“The question of perspective became decisive when one had 
to make a decision on the placement of the palaces. Eight-
metre tall beams were made, painted alternatively in black 
and white and topped by a white flag. A first use of the space 
was imagined. Black and white poles were set in the angles 
of the Palace. It was then noticed that the intervals between 
the Palaces were exaggerated. It was with great anxiety that 
decisions had to be made on this apparently limitless terrain. 
A pathetic soliloquy! Alone, I had to evaluate and make a 
decision. The issue was not one of reason, but rather of feel-
ing. Chandigarh is not a city of podestates, princes or kings 

[102] The ‘regal system’ in Le Corbusier, Modulor 1, op. quot., p. 79.

[101] Right-hand page: View of the Assembly 
from the terraces of the High Court of Justice.
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- Louvre – Tuileries – Concorde – Champs-Élysées – Étoile chain;82

- Champs-Élysées – Grand-Palais – Invalides chain.
Le Corbusier always kept to this rule which gave him scale, 
from the Place de l'Étoile to the Louvre, with a monumental 
metric of 800mts.83 [32]

A first set of documents was sent to Thapar on April 24th, 
1951 with a copy to the senior architects whose silence wor-
ried Le Corbusier.84 This silence was a sign of their confusion, 
their desire for distance and autonomy.
It appeared that the plans made at that time allowed Le Cor-
busier to move away from the idea of city-architecture fusion 
which had been the rule for him until then; this showed the 
limits of his thinking about the city and of his ability to inter-
vene at the scale of the whole: the city was thus exposed to a 
fragmented, phased realisation.

The May 1952 plan: from plan to diagram

A year later, a new city plan was drawn up following various 
advancements in conceptualisation, both on the part of the 
senior architects in Chandigarh and Le Corbusier and his de-
signers in Paris. The famous Ebenezer Howard formula at the 
beginning of the twentieth century for his Garden City plan, 
'this is only a diagram,' could be applied to this plan, in which 
Le Corbusier moved away from the excessive definition char-
acteristic of the reconstruction projects. The graphic coding 

82 Livre Noir from Le Corbusier atelier, plans 4320 and 4321. FLC.

83 Georges Maurios, who was the custodian of this instrument, had 
discovered an error of scale in it. Georges Maurios, Celebrating Chan-
digarh, op. quot., p. 121.

84 Letter from Le Corbusier to Fry and Jeanneret dated April 24th, 
1951. This letter ends as follows: “Furthermore, I would be happy to 
hear from you, because your silence does not meet the requirements 
of friendship. Warm regards.” FLC, G2-11-400.

[33] Le Corbusier on site in November 1951 with the Capital Project jeep. Under his arm, the Nivola 1 Album; one can guess a sketchbook in the 
pocket of the jacket. FLC, L1 (2) 8-49.
[34] Right-hand page: ‘Master Plan for the New Capital at Chandigarh’, s. d. 1952, (Garland, vol. 25, p. 5).
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The Modulor Man and the Harmonic Spiral, set on the Mod-
ulor square in front of the High Court of Justice, have the 
shape of a cubic box of 5mts per side, materialised by two 
concrete walls supporting a slab. The Modulor Man and the 
Harmonic Spiral are concavely imprinted on the internal faces, 
two tools which regulate all the proportions on the site it-
self. This position coincides with the axis of the pedestrian 
path leading to the Open Hand. Designed in 1952, completed 
and developed in detail in 1957, this monument finally disap-
peared from the plans and funding requests of the architects 
in the early 1960s.120

Symbols on Concrete and Tapestries: Le Corbusier asked 
Chowdhury and Talati to research symbols to be placed in 
bas-relief on concrete. They were to echo the overall poetics 
of the project. [95] to [98] Symbols had, according to Le Cor-
busier, a universal value:
“These signs are the steps of the game played by man with 
the cosmic elements: man and nature, the game of numbers, 
the game of the calendar and the solar day, the game of the 
sun– its light, its shadow, its warmth. This was precisely the 
task of life since the beginning of time.”121

From an alchemical perspective, the symbols were to be ex-
ecuted in poured concrete coated with pigment or gilding, in 
wood coated with pure iron or copper sheets. They echo the 
observatories designed by Jai Singh, the builder of Jaipur. Le 
Corbusier had at least seen the Delhi Observatory, which is 
believed to link man to the cosmos,122 meeting point between 
the architect, universal values and Indian culture. Facing the 
large buildings opening onto the distance, they form a series 
of figures in multiple successive planes, mobile or revealing 
mobility.

120 Marion Millet, ‘Tentative de restitution d’un projet
urbain’, op. quot., p. 190.

121 Le Corbusier, Complete Works, vol. VI, op. quot.

122 Carnet E18, No. 329 and 330.

These constructed symbols respond to other invisible signs: 
these are the references of the project, which weave an infi-
nite intertextuality, of which we will try to classify some hard, 
solid elements here.

Spaces and proportions
Several outlines before that of 1956 were defined, but the 
Modulor appeared reliable only in the ratio of proportions 
because it was necessary at the same time to judge the ap-
propriate scale of the buildings in relation to each other; in 
this case, the eye is the only effective tool. The misadven-
ture of the Governor's proportions, conceived on the 'scale 
of the giants', meant that intervention was also necessary on 
the Capitol. Le Corbusier therefore made some corrections, 
which he explained in the Modulor 2.

On the basis of this plot we can make two hypotheses on the 
inscription of the Maillard-Le Corbusier figure: [99] [100]
- Inscription in the long 226 square: the feet are placed on 
the second facade of the Palace of Assembly, the stomach on 
the axis, the head on the Modulor sign. The Modulor square 
gives the bottom of the monument to the Martyrs and the 
Tower of Shadows.
- Inscription in the long 400 square: the feet are set on the 
Secretariat, the second facade of the Palace of Assembly on 
the diagonals, stomach still in line, and the head on the High 
Court.

“The question of perspective became decisive when one had 
to make a decision on the placement of the palaces. Eight-
metre tall beams were made, painted alternatively in black 
and white and topped by a white flag. A first use of the space 
was imagined. Black and white poles were set in the angles 
of the Palace. It was then noticed that the intervals between 
the Palaces were exaggerated. It was with great anxiety that 
decisions had to be made on this apparently limitless terrain. 
A pathetic soliloquy! Alone, I had to evaluate and make a 
decision. The issue was not one of reason, but rather of feel-
ing. Chandigarh is not a city of podestates, princes or kings 

[102] The ‘regal system’ in Le Corbusier, Modulor 1, op. quot., p. 79.

[101] Right-hand page: View of the Assembly 
from the terraces of the High Court of Justice.
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“What this book demonstrates is not just the astonishing complexity 
and depth of the Capitol projects, but the steadfast commitment 
to the ethical question of designing for the India of the 1950s 
and its vision for the future that the making of Chandigarh was. 
This was not easy, and not everything was perfect; nothing ever is. 
What Chandigarh and Le Corbusier shows is that the making of 
Chandigarh was not just one haughty French-man’s ‘grand’ vision 
enforced on the hapless and gullible Indians, but a Sisyphean labor 
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MINĪ is a collection of small yet striking books where 
art, architecture, and style unfold as compelling sto-
ries. Written by voices from around the world— with 
a special resonance of Indian authors—each volume 
opens a window into the poetry of form and the imagi-
nation of place.

Elegant and distinctive, MINĪ invites you to carry style 
in its most literary form. Born in Barcelona and rooted 
in Chandigarh, Altrim celebrates this cultural exchange 
through original essays that offer fresh ways of seeing 
our world. MINĪ is a literary journey where imagination 
and design meet on every page.
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THE LAST DAYS OF GAUDÍ 
Jeff Koehler

On June 7, 1926, Antoni Gaudí walked out of the compound of the partially built 
Sagrada Família for his daily confessions in Barcelona’s old city. On the way he 
was knocked down by a tram. Largely reclusive and dressed like a pauper, the 
country’s greatest architect was unrecognized and taken to the city’s ancient 
public hospital where he was given a bed among the anonymous poor. Five days 
later, in a citywide outpouring of mourning, a vast funeral procession accompa-
nied the coffin to the crypt of his unfinished masterpiece. 
This is the story of those last days.

NEW 72 pages
paperback edition
10.8 x 15.2 cm (4.2 x 5.9”)
ISBN: 9788412878059

9.9€ 12$ 9£ 599₹

Jeff Koehler celebrated Barcelona- and 
Menorca-based food and culture writer, is 
the award-winning author of ten books and 
a contributor to leading global publications.
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FANTASTIC ARCHITECTURE
Mustansir Dalvi

Fantastic architecture is where myth, imagination and built form collide. From 
the haunted labyrinth of the Winchester House to Gaudí’s dragon-roofed Casa 
Batlló, from Dante’s descent into Hell to Saudi Arabia’s futuristic Line, Mustansir 
Dalvi traces how architecture becomes a vessel for stories, dreams and anxiet-
ies. Moving between literature, cinema, visionary drawings and real buildings, 
this book reveals how the fantastic exposes what we most desire—and fear—in 
our cities. Both playful and profound, it invites us to see architecture not only as 
shelter, but as theatre, allegory and the stage upon which we dwell in dreams.

FORTH- 
COMING

72 pages
paperback edition
10.8 x 15.2 cm (4.2 x 5.9”)
ISBN: 9788412878080

9.9€ 12$ 9£ 599₹

Architect, educator, heritage advocate and 
acclaimed writer, Mustansir Dalvi is a lead-
ing voice on Mumbai’s built environment, 
with celebrated books, translations and 
lectures worldwide.
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DEATH OF A MODERNIST
Vikramaditya Prakash

The death of a parent can unleash the most turbulent storm of unexpected emotions. 
Through the voice of a narrator struggling to retrieve a dead body for its funeral, 
Death of a Modernist explores the social, cultural, aesthetic and emotional forces 
that churn into motion in contemporary India at the death of a ‘big’ man. Set 
in Chandigarh, postcolonial India’s city famous for its modern architecture, this 
deeply personal account examines the universal conundrums of death, life and 
inheritance. At its heart lies the figure of modernism today, itself often given up 
for the dead.

FORTH- 
COMING

56 pages
paperback edition
10.8 x 15.2 cm (4.2 x 5.9”)
ISBN: 9788412878097

9.9€ 12$ 9£ 599₹

Architect and theorist Dr. Vikram Prakāsh 
teaches worldwide, leads the Chandigarh 
Urban Lab, and advances global discourse 
on architecture, urbanism and postcolonial 
theory at the University of Washington.
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THE PAINTER’S GARDEN
Jeff Koehler

Jacques Majorelle spent four decades shaping his Marrakech garden into a vi-
brant oasis. Beginning in the 1920s, he transformed a plot outside the old city by 
infusing bold colour into its lush greens—painting fountains, pots and his studio 
in striking tones. Though neither botanist nor gardener, Majorelle was an artist, 
and in blending art with nature he created his masterpiece. After his death the 
garden was divided and later faced possible destruction, until Yves Saint Laurent 
and Pierre Bergé acquired it in 1980. A century after its creation, the Jardin Ma-
jorelle stands as one of the world’s most loved and visited gardens. This is the 
story of the painter’s garden.

76 pages
paperback edition
10.8 x 15.2 cm (4.2 x 5.9”)
ISBN: 9788412878066

9.9€ 12$ 9£ 599₹

Jeff Koehler celebrated Barcelona- and 
Menorca-based food and culture writer, is 
the award-winning author of ten books and 
a contributor to leading global publications.
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FIVE ARCHITECTURE FABLES
Edgar Demello

What is it that make fables so appealing to children and adults alike? For the child a 
refuge in the imagination, for the adult an escape from the humdrum. Fables inten-
tionally expand the imagination of children as they distort time and space as well as 
logic, scale and proportion. Things we architects sometimes do unintentionally! And 
the idea was to address not children specifically but to the child in us all.
The Five Architecture Fables take a long and serious look at the discipline of Archi-
tecture. But the purpose is always to subvert the status quo by exploring the pos-
sibilities for change. The fables go across the gamut of the discipline. Architectural 
Practice, Education, Conservation and Building. And the fifth, The Future.
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practitioners, academics and students. 
This morphed into CoLab, a virtual gallery 
that investigates intersections of other 
disciplines, especially art, on the making 
of architecture(s). Have recently made a 
foray into writing, especially Architecture 
Fables for Children as well as illustrated 
Travelogues of curated trips with (not only) 
architects.

13

THE OGR E TH AT ATE UGLY BUILDINGS

Moxie had this devious plan for her cousin’s survival and 
it was intertwined with the future of her city. It was all 
coming into focus in her head. She was as clever as Groggy 
was brainless. But she knew that with her good planning 
and aesthetic sense and his muscular brawn, they would 
make a formidable duo of carbon warriors! She was, in a 
sense, declaring war on the ugliness of her city. And when 
so inflamed she lapsed into normal speak —

“You will partly eat only the ugly buildings!” she told Groggy. 
“After I show you which ones, turn them into those ruins you 
had attacked in your village. Let’s be more than mere green 
activists. We shall be true-blue urban guerrillas,” she told him.

But of course, she was too smart to take all these labels 
seriously. She had a job on hand and to finish it was her 
plan. But they had to find a way because, to these carbon 
warriors, people mattered. They may be ogres but with 
heart. No accidents, she said. She must surely be the rein-
carnation of the legendary Harah, the green warrior. And 
Groggy perhaps a superhuman avatar of the mechanical 
caterpillar. Eating away ugly buildings was their stock in 
trade, their livelihood.

23

THE OGR E TH AT ATE UGLY BUILDINGS

Knock, Knock.
Who’s there?
Thank you.
Thank you who? 
Thank you for being you;
And helping the city renew.

91

14

Groggy’s first 
week in that 
beautiful city but 
a terrible place.

of this fable  
is very clear  
for all to see

In reality an architect  
gets one chance,  
not two or three. 

So don’t wait  
for the Ogre inside you  
to knock on your door

He tapped on mine  
and I’d say, 

that was 
quite a BLOW!

Moral...
THE

“I don’t know why people hire an architect
and then tell him what to do.”

FRANK GEHRY

“The road to success is always under construction.”
ARNOLD PALMER

T WO

Canines on a
Building Site

92

T WO CA NINES ON A BUILDING SITE

So, with this background, to take Ha-Ko lightly as some 
did, was to do so at their own peril. And it wasn’t their 
aggression; in fact, unlike most street dogs they didn’t 
even bark a lot. It was actually their uncanny (from 
canine?) instinct to be able to size up situations that 
most humans could not. Nothing passed their muster.

First, they recognized the quality of building materials 
and tools even before you could say Ha-Ko! And this 
made material suppliers and contractors very nervous 
indeed. If you saw one of them pee on a pile of tim-
ber or crap on a stack of concrete blocks it meant the 
timber and the blocks were rubbish. Or both sleeping 
blissfully on some sand or natural stone? Best quality, 
assured! Sand, for obvious reasons, was particularly a 
sensitive material to them. Whenever a lorry unloaded 
a new lot, they performed a strange ritual. They waited 
a full minute to see if their two siblings would emerge, 
encircling the pile and sniffing all around. And each 
time, when no one emerged, they looked at each other 
with sad eyes. No matter how often their mother told 
them that their siblings had gone to dog heaven it was 
a sustained ritual with them.

Ha-ko bringing a 
‘method to the 
madness’ at the 
usually messy 
building site!

All life forms, including humans, buildings and places in these fables are 
fictional. Any perceived likenesses are entirely coincidental. But of course, 
the imagination will construct for you the familiarity of the oft-trodden 
and the atmospherics of the familiar. 
WE HOPE!
 

9 788412 878004
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SUB TOPO GRAPHIA 
Espai Cràter Museum Olot
Toni Casamor, Anna Codina

The book explains the architectural project of the Espai Cràter museum in Olot 
(Catalonia, Spain). The new museum is built on an ancient dormant volcano near 
the town centre. This underground building frees up a large area of land that will be 
a new park. The outside of the building is only visible from its two facing entrances 
which create a walkway that crosses the interior of the building, built with materials 
from the volcanic landscape. The building forms part of the experience of visitors 
who see the volcano as their host. The new park is conceived as a natural beech 
forest, illuminated at night by tree lamps that simulate the flight of fireflies.
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GRAPHIA

Biografia. Historia i recorregut vital. 
Geografia. Descripció de la terra. 
Topografia. Descripció de la forma de la superfície de la terra.  
Cartografia. Llistat i descripció dels mapes. 
Cal·ligrafia. La descripció gràfica (imatge) de la escriptura.  
Fotografia. La captació visual d’una imatge. 
Monografia. Camp de coneixement sobre un sol tema. 
Bibliografia. Llistat i Descripció de llibres.   
 
El sufix Grafia, provinent del llatí ‘Graphia’ i aquest del grec Grafiki, significa descripció, tractat, 
escriptura o camp d’estudi. També es tracta d’un vocable amb doble significat. Per una banda, ha 
de veure amb donar una imatge a un concepte o coneixement, però per altra ‘grafia’ pot significar 
i fer referència al mateix camp de coneixement. En tots dos casos sempre es refereix a la descrip-
ció, a la capacitat de donar a entendre un concepte i definir el camp de la seva aplicació. Es pot 
definir una imatge, una forma i  color i, al mateix temps, la seva capacitat d’aportar i influir sobre 
el seu entorn.  
 
En la tradició arquitectònica identifiquem ‘grafiar’ amb dibuixar. El dibuix no és només una ma-
nera de representar un objecte, és també la manera de fer-lo comprensible, de fer-lo compartible 
i construïble. El dibuix ens ajuda a pensar. Allò que no es pot dibuixar no és imaginable i encara 
menys és construïble. El dibuix de l’arquitecte és el mitjà de pensament i de diàleg. El dibuix no 
només defineix la forma sinó que explica les idees que l’originen. Un edifici soterrat, sense gaire-
bé aparença exterior, sense ‘façanes’, sense ‘presència’, és difícil de representar. Les seccions en 
vertical, els talls del terreny, es fan imprescindibles, el dibuix de la planta es fa gairebé irrellevant 
donat que la forma només es manifesta en el seu interior.  
 
La sensació de construir un edifici ‘absent’, sense presència, ens porta també a algunes decisions 
fonamentals.
Entre allò que serveix i allò que és servit es tria el que serveix, el que es posa a disposició d’un 
valor superior. El paisatge passa literalment pel damunt de la construcció.  
Entre presència i absència triem l’absència. L’arquitectura manifesta la seva absència, es retira en 
silenci, un silenci eloqüent.  
Entre els espais jerarquitzats i els espais isòtrops es tria la isotropia.   
Entre el que és  unitari o individual i el que és col·lectiu es tria el que és col·lectiu. 
I finalment, entre la matèria i la llum es tria totes dues. 

“The overall image of the Crater Museum suggests a geological rift or displacement 
rather than a building. The landscape aboveground in the urban park, suggests hidden 
forces and dramatic movements of the crust of the earth. The corten skylights pushing 
through the terrain in the park, further suggest an underground tremor caused by an 
invisible force. The branching streetlights echo the trees around and serve as mediators 
between the geological and biological imageries.”

 Juhani Pallasmaa

9 788412 622294
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COLOUR TRILOGY IN LANDSCAPE DESIGN
Viraj Chatterjee, Dr. Nguyen Thai Huyen and Bui Thi Thuy Ngoc

Trilogy Colours in Landscape Design is a book that introduces landscape design 
methods, starting from surveying, field assessment, and combining senses to build 
landscape architectural design ideas. The book focuses on three core components 
of landscape: green space, water surface space and architectural elements in 
space. The book is aimed at students majoring in landscape architecture, plan-
ning and urban design as a handbook for landscape architectural design. 
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Ar Viraj Chatterjee is the founder and design 
principal of ONE Landscape - an international 
design studio that specializes in contempo-
rary landscape architecture, urban design, 
public art and environmental planning in Asia 
with head office in Hong Kong and regional 
studios in India, Thailand and Vietnam. 

Dr. Arch. Nguyen Thai Huyen Graduated from 
Architectural Engineering and received a 
master’s degree in DPEA ‘Urban Design, 
Heritage and Sustainable Development’ at 
Hanoi Architectural University in 2005. She 
was directly involved in building the Fran-
cophone Landscape Architecture training 
program at Hanoi Architectural University.

“Colour Trilogy in Landscape 
Design is introduces landscape 
design methods, starting from 
surveying and field assessment, to 
discussing multi-sensory approaches 
and then going on to lay out ways of 
building landscape architectural 
design ideas.
The book is aimed at students 
majoring in landscape architecture, 
planning, and urban design; it shall 
serve as a handbook for landscape 
architectural design.”

Damian Holmes 
Founder and Editor of World 
Landscape Architecture (WLA)
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PREFACE

The Hanoi Architectural University stands as the most 

venerable public institution for architectural and urban 

planning education in Vietnam. The institution spear-

headed the introduction of Landscape Architecture as 

an academic discipline in Vietnam, conferring its inau-

gural Landscape Architect degrees in 2013.

This publication emerges from a synergistic partnership 

between the theoretical landscape design pedagogy at 

Hanoi Architectural University, under the guidance of Dr. 

Ar. Nguyen Thai Huyen, and the practical expertise in 

landscape design offered by Ar. Viraj Chatterjee, the vi-

sionary behind ONE Landscape. Headquartered in Hong 

Kong, ONE Landscape, is a prestigious, contemporary, 

landscape architecture firm renowned for its focus on 

urban design, public art, and environmental planning 

across China, Southeast Asia, India, and the Middle East.

The instructional framework of the Landscape Architec-

ture program at Hanoi Architectural University under-

scores a philosophy centered on site-oriented design. 

The site functions as both muse and medium for the de-

velopment of landscape architectural works, anchoring 

experiential learning as a cornerstone of landscape de-

sign education within the university.

Conversely, ONE Landscape champions a design ethos 

termed ‘land-culture,’ conceived by Ar. Viraj Chatterjee. 

This philosophy draws inspiration from cultural motifs, 

indigenous materials, and the essence of the land to for-

mulate a ‘dominant concept’ that manifests into tangi-

ble design elements and spatial experiences for users. 

The overarching concept serves as a catalyst for subse-

quent design iterations, injecting distinct character into 

projects.

By melding the landscape architecture methodologies 

developped at Hanoi Architectural University with the 

practical insights gleaned from ONE Landscape’s pro-

ject portfolio, the authors have meticulously curated 

and refined the content of this tome into a pragmatic 

handbook. It equips students and landscape profession-

als with foundational principles and methodologies es-

sential for landscape design practice.

The landscape architecture principles expounded in this 

publication draw upon scholarly discourse from both 

domestic and international realms. They are elucidated 

and substantiated through the authors’ pedagogy and 

professional endeavors. These resources encompass 

landscape design assignments undertaken by students 

enrolled in the French-speaking Landscape Architec-

ture program at Hanoi Architectural University spanning 

from 2011 to 2019, alongside landscape projects execut-

ed by One Landscape across Asia.

Prof. Le Quan 
Rector, Hanoi Architectural University (Vietnam)
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Book 
of Green
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GREEN FROM THE DETAIL

To recognize the value of green space, it is essential to 

observe the details, because each line, shape and colour 

be it of the foliage, of the leaves, fruits, and flowers, or 

of elements such as veins, tendrils and even seeds, can 

become an inspiration and a guiding force for landscape 

design.
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Green in urban areas 

In urban areas, green spaces are spaces covered by trees. 

Most public spaces in urban areas are green spaces, al-

though they sometimes include other types of open spac-

es as well. Green spaces in urban areas are formed in re-

sponse to the needs of people and their activities; they 

are planned, designed, and frequented by people. 

Green spaces in urban areas are recognized by their mixed 

features as they have both horizontal and vertical orienting 

elements in space; they are also identified by their varia-

ble range as sometimes they are stretched out, sometimes 

wide open, and at other times blocked, juxtaposed, or bor-

dered by architectural and infrastructural elements. 

On a small scale, urban greenery, public flower gardens, 

and traffic islands can be seen. On a medium scale, green 

parks, botanical gardens, and cultivated areas within the 

urban expanse are identified. On a large scale, green cor-

ridors and green belts shape the urban appearance.
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ARCHITECTURES OF TRANSITION:
Emergent Practices in South Asia
Rahul Mehrotra, Devashree Shah and Pranav Thole

The Architecture(s) of Transition is a project focused on South Asia and initiated by 
the Graduate School of Design, Laxmi Mittal and Family South Asia Institute, the South 
Asia GSD Student Group, and supported by Architecture Foundation, India. The proj-
ect components include a lecture series, conference, traveling exhibition, and a book 
documenting the research and conversations that emerge from this larger research 
project. This publication is focused on emergent practices in South Asia and was 
based on a lecture series that ran from March 2022 to March 2023 and served as 
a platform for discussion among many of the young practices included in this book.
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314 pages, hardback 
with color photographs
plans and drawings 
225 x 170 mm (8.8 x 6.6”)

ISBN: 9788412622232
34€ 36$ 29£ 2,750₹

With essays by: Fuad Hassan Malik, Rajnikant 
Chavda, C. Anjalendran, Kaiwan Mehta, Ajmal 
Maiwandi and Sanjeev Vidyarthi

Rahul Mehrotra is a Professor of Urban Design 
and Planning and the John T. Dunlop Professor 
in Housing and Urbanization at the Graduate 
School of Design at Harvard University. He is 
the Founder Principal of RMA Architects, which 
was founded in 1990. Mehrotra has written and 
lectured extensively on issues to do with archi-
tecture, conservation, and urban planning and 
design.

Devashree Shah is an architect, graduated at Har-
vard Graduate School of Design. Her academic 
and professional work is centered around afford-
able housing, exploring new modes of living in 
response to our changing contexts. Devashree’s 
research centers on a value shift in the mode of 
operation for architects, specifically looking at 
repair as a means to sensitively and sustainably 
enact the agency of architects.

Pranav Thole is an Architect and Urban Designer, 
graduated at Harvard Graduate School of Design. 
Pranav’s research interests lie in exploring 
citizen-state power dynamics that manifest in the 
built form of cities to inform methods of design-
ing inclusive civic infrastructure. His ongoing 
research project focuses on rethinking extractive 
colonial infrastructures and addressing issues 
of environmental and social justice embedded 
within them.
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RIZVI HASSAN
Bangladesh

Since the beginning of its practice, Dha-
ka-based firm Rizvi Hassan has been explor-
ing various roles that they, as designers, can 
play in unconventional crossover fields. In 
Bangladesh, they have worked in the ar-
eas of Jhenaidah, Cox’s Bazar, Ukhiya, and 
Teknaf for various local communities as well 
as Rohingya refugees. Observation, environ-
mental sensitivity, and an ethos of learning 
from every collaborator and stakeholder are 
vital to their design process. They constantly 
try to reflect on the construction process as 
well as the final built space. 

As a practice, Rizvi Hassan is working to-
wards expanding its understanding of archi-
tecture. They see architecture as a tool that 
connects people, strengthens mental health, 
foregrounds culture, addresses conflict and 
peace, enriches the ground, and provides for 
the fundamental needs that enable a better 
quality of life. To achieve this, ensuring their 
physical presence in the context that they 

are working in has been a crucial part of 
their process. They believe that architects 
have a lot to offer in terms of improving the 
quality of life in relation to the broader con-
text and the environment. 

In the past few years, Rizvi Hassan has 
worked with organisations such as the 
United Nations’ International Organisation of 
Migration (IOM-UN), the International Com-
mittee of the Red Cross (ICRC), Oxfam, NGO 
Forum, and the Bangladesh Rural Advance-
ment Committee (BRAC), among others. 
Their recent projects, including the Rohingya 
Cultural Memory Centre in Ukhiya, Health 
Facility for Konapara, Hindupara Community 
Centre, Safe Space for Women and Girls in 
Teknaf, and Bhalukiya Community Centre, 
are sincere efforts towards working with 
the community in order to build meaningful 
spaces that contribute to both physical and 
social welfare.

Observation, environmental sensitivity, 
and an ethos of learning from every 
collaborator and stakeholder are vital to 
their design process
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Rohingya Cultural Memory Centre
Rohingya Refugee Camp, Cox’s Bazar, Bangladesh

Programme Community Centre
Year of Completion 2022
Project Area 501 sq.mt.

Mus ut ut harum, ommossent.
Ipicatem. De dic tempedi tiatur aute assequae. Te vendus 
ut laborum lacersperum, ne voluptae. Boreped ullo cus 
abo. Aperorro qui se lis

The Rohingya Cultural Memory Centre is 
an attempt to revive the community’s lost 
identity and mental well-being through nu-
merous creative explorations and processes. 
The members of the Rohingya community 
came forward with their indigenous knowl-
edge, techniques, ways of life, and stories 
that helped visualise an appropriate ap-
proach for designing the space. Nipa palm 
leaf (om pata/gol pata) pallets for roofing, 
bamboo-weaving techniques, traditional 
doors and windows, and several other details 
resulted from continuous engagement with 

the community. The elderly artisans, through 
their expertise, taught the building tech-
niques to the younger generations. 

The elements that composed the space 
were the outcome of various design ses-
sions and hands-on workshops. For exam-
ple, artisans were asked to reflect on their 
favourite memory by designing a small 
window. Houses, elephants, birds, paddy 
fields, fishing, and other such thoughts were 
illustrated, and now stand together in the 
centre, creating a sense of togetherness.

Roof plan

Ground floor plan
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A Safe Space for Rohingya Women and Girls
Rohingya Refugee Camp, Teknaf, Bangladesh

Programme Women’s Centre
Year of Completion 2019
Project Area 204 sq.mt.

Mus ut ut harum, ommossent.
Ipicatem. De dic tempedi tiatur aute 
assequae. Te vendus ut laborum lacerspe-
rum, ne voluptae. Boreped ullo cus abo. 
Aperorro qui se lis

Mus ut ut harum, ommossent.
Ipicatem. De dic tempedi tiatur aute assequae. Te vendus 
ut laborum lacersperum, ne voluptae. Boreped ullo cus 
abo. Aperorro qui se lis

Section

The centre offers adolescent girls and wom-
en from the surrounding camp area a safe 
place to bathe, to report about abuse and 
violence, and a place where they can learn 
to create and share. It gives them an oppor-
tunity to spend the day with fellow women 
in the camp, in the hope that it brings about 
positive psychological changes in them.

A basic introverted courtyard ensures 
privacy and freedom for women in an other-
wise conservative society. The interior court 
connects the surrounding rooms to create 

a single space. While the activity rooms are 
smaller than those at the other centres, they 
open towards the courtyard, giving the es-
sence of a larger space.

The exterior of the structure tries to blend 
with the context. The textures, colours, and 
setting are inspired by the often-seen paner 
boroj (betel leaf shades) in the rice fields in 
Bangladesh. The pocket spaces within the 
form create opportunities for the beneficia-
ries to have the freedom of choice of spaces.  

Ground floor plan
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UNFINISHED AND FAR FAR AWAY
The Architecture of Irving Smith Architects
Aaron Betsky (Editor)

Aotearoa New Zealand practice Irving Smith builds with the land, not on it. Their 
projects open up, condense, focus, and interpret both the natural and the human-
made settings of the ‘far far away’, where they live. The book traces their interna-
tionally awarded approach of participating with existing landscapes before generat-
ing new contexts. Ten projects across a range of scales, typologies and landscapes 
show how they articulate wood and other local materials to create beautiful homes, 
places to work, and sites to play. They see their work as never finished, but always 
opening itself up to new ways to question how we can continue to exist and thrive 
in these sites.

AWARDED 
2024
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160 pages, paperback 
with color photographs
plans and illustrations
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With essays by Shane O’Toole, Andrew Barrie 
and Julia Gatley, Peter Rich, Neelkanth Chhaya, 
Marlon Blackwell and Chris Barton.

“Driving and flying around New 
Zealand with two Kiwi architects, as I 
did, reveals a particular construct of 
a place. Born to the place and aware 
of its contours, these born and bred 
NZ architects make you aware of the 
particularities of the spaces they turn 
into places, sometimes in a logical, and 
sometimes in a specific, even quirky 
manner.”

Aaron Betsky, editor

“What Europeans see as linear distance, 
void, emptiness, Oceanic peoples see 
as a network of islands, connectivity, 
spatial and social relationships. Irving 
Smith’s embrace of the cultural stance 
of looking outward, venturing back and 
forth takes its cue from this attitude.”

Julie Stout

“In this climate emergency everyone 
and everywhere counts. We are all far far 
away from somewhere.”

Jeremy Smith and Andrew Irving

6  7

versation about the nature and role of architecture, and to define 
both, what they share with others and what makes them different.

The landscape in which they work is indeed somewhat alien to 
an outsider, yet also familiar. Part of the reason for that is prosaic. 
On the one hand, in driving around the country, you encounter 
familiar scenes because you have seen them in films, especially 
those produced by Peter Jackson (the Lord of the Rings series, 
for instance), whereby global culture has subsumed these plac-
es into its own landscape. On the other hand, the colonization of 
the country by the British means that much of the human-made 
fabric is familiar, if not just from the houses, commercial build-
ings, and settlement patterns you find in the United Kingdom, but 
also from other parts of the Commonwealth in similarly temperate 
climates, such as in South Africa or Australia. Finally, that very 
climate and the local geography is reminiscent of its mirror im-
age across the Pacific– California. Many of the myths that govern 
western and even global self-perception, not only perpetuated 
through the movies, but also through the general allure of the 
‘golden state’ and its promise of a re-found Eden, seem to have 
now been developed further by New Zealand, which comes 
across as much a continuation of mixture of a romantic version 
of Palestine, Moorish Andalusia, and the Tuscan hills as does 
California, which has been sold as United States’ and then the 
world’s promised land. It is no wonder that the country has be-
come a favoured destination for those seeking to avoid the end 
of the world by recapturing an imagined paradise.

The ways in which architects have reacted to both the physi-
cal landscape and to its created image in these places bear a 
great deal of resemblance to responses at places more familiar 
to those with a western focus. After the wholesale importation 
of types and models, not to mention styles, continuing from the 
date of first colonization by Europeans in all the areas of the Pa-

cific, these kit- and tradition-derived structures evolved to incor-
porate local traditions that responded both to the climate and 
to the building resources available. In New Zealand, but also in 
much of the rest of the Pacific Rim, that meant, first, the use of a 
great deal of wood. Most of the residential stock in the respective 
west coasts of the Americas and their mirrors in Australia and 
Asia consists of timber construction with peaked roofs, interiors 
of which are fairly fluid and open and, most importantly, large 
porches open to the climate and the nascent community. 

In the U.S., the development of balloon frame construction mined 
the then prodigious forests for standardized lumber, which could 
be easily assembled by untrained workers and, what proved 
to be most crucial for the results, could be deployed in such 
a manner as to maximize interior flexibility and exterior expan-
sion. In the European colonies, similar, though less mechanized 
methods prevailed, building on the tradition of the bungalow, a 
northern Indian type, that merged with English pattern book ex-
amples produced cellular containers subsequently flattened out 
and expanded with porches.

In the southern reaches, where wood was less available and 
Spanish traditions prevailed, the production of cellular objects, 
turned inward around courtyards, evolved into an architecture of 
walls and interior landscapes. Once the northern and southern 
traditions merged in California and surrounding areas, a new hy-
brid emerged: solid walls surrounded by a cage of wood that ex-
tended this inward-looking object into the landscape. The Schin-
dler House in West Hollywood, California, is the locus classicus 
of this imbrication. 

It is out of the aforesaid merger that the modernist experiments 
of the case study and bay area school buildings emerged, com-
bining fragments of walls and containers with open reaches of 

Driving and flying around New Zealand with two Kiwi architects, 
as I did in the spring of 2023, reveals a particular construct of a 
place. Born to the place and aware of its contours, these born-
and bred New Zealand architects make you aware of how the 
landscape of their ‘far far away’ has spawned domestic and in-
stitutional moments of shelter. They make you aware of the par-
ticularities of the spaces they turn into places, sometimes in a 
logical, and sometimes in a specific, even quirky manner.

Experiencing the underpopulated reaches of the country’s coun-
tryside as it rushes past the windows or is unscrolled under the 
propellers turns the exploration into a buddy movie – a motorized 
quest – to find something hidden in those rolling hills, forested 
canyons, and sheep-sheared reaches. In my case, it was their 
architecture: the moments where humans (Caucasians, at least) 
have occupied the landscape in a manner that articulates, focus-
es, and makes visible the essence of a former colony, halfway 
across the world, and to most of us that is New Zealand.

After spending a week on the quest, I can only conclude that 
the ‘far far away’ is not that far away. Yes, the archipelago of 
New Zealand sits geographically isolated in the Pacific and yes, 
its flora and fauna are somewhat different than what you find in 
other places and yes, because it is such a recent colony its hu-
man-made environment is somewhat raw and underdeveloped. 
However, the country is very much a part of the global economy 
and culture; the same can be said about its recent architecture. 
Though the subjects of this volume and my road trip partners, 
Andrew Irving and Jeremy Smith and their firm, Irving Smith Ar-
chitects of Nelson, are keen to distinguish their work from that 
of other designers – as much creative makers are – they also 
ascribe to an approach to the making of buildings, which has ex-
ponents across the globe. Moreover, the two business partners 
have made great efforts to place themselves in the larger con-

Aaron Betsky
Critic on Architecture, Art, and Design.
Professor, Virginia Tech, United States of America.

STIFF PEAKS AND BREATHING 
EXERCISES: 
THE ARCHITECTURE 
OF IRVING SMITH

offSET SHED HOUSE

46  47

From a context of accrued, simple, shed-like dwellings 
in an isolated and south-facing coastal surf community, 
we generated a strategy of sequencing building ‘sets’ to 
scale new form to its surrounds. We think of it as a way of 
surfing on the context. We then offset the new ‘shed’ to 
allow seasonal living, circulation, and privacy, as well as to 
account for variations in wind and sun exposure. 
During the summer, the house opens and invites in com-

munity; a diagonal movement connecting offset and sha-
ded external spaces continues that invitation into the heart 
of the building. During this time, living is only minimally an 
interior use, so we created informal house boundaries and 
minded the control of sand. Circulation then becomes in-
ternal during the winter shutdown, with northern openings 
placed high up capturing precious northern light and war-
mth, and offset forms providing shelter open to the sou-
thern exposure. Within this new set of ‘sheds’, timber per-
golas and ceilings collate pathways within simple metal 
and plasterboard linings to efficiently define offset spaces 
and welcome an array of both furniture and beach life.
The ‘shed’ typology follows New Zealand’s architectural 

vernacular, which has accrued in rural and isolated be-
ginnings. These modest, self-erected, elemental buildings 
are still apparent within remote provincial communities, but 
are rapidly being lost as the coast becomes more affluent 
and attracts buildings more intent on claiming control. 
Here, we welcome both the coastal community and surf.
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TE WHARE NUI O TUTEATA 
SCION Timber Innovation Hub

In collaboration with RTA Studio and Dunning Thornton

The building is named ‘Te Whare Nui o Tuteata’ as gifted by Ngā 
Hapū e Toru and acknowledges the mana of the tupuna Tuteata, 
from whom Ngā Hapū e Toru descend, and the connection to the 
whenua, Titokorangi.

138  139
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A campus is a place formed by its buildings but also by the spaces in between. This book 
tells the story of the making of the IIM Bangalore campus and of the people who have 
inhabited its spaces and made it into the place that it is. It shares how this campus came 
into being and how it has been experienced over time. The key question it asks is: In an 
institutional campus, how does one allow for change and simultaneously express a conti-
nuity with the past? It is hoped that it would be interesting for both those who have been 
a part of its growth as well as the architectural community who admire it immensely for 
the creative inputs and the evolving design language that have shaped it.

Barcelona-Chandigarh
publishers@altrim.net
www.altrim.net

Kiran Keswani

IIMB History Project 

The Making 
of a Campus

IIM Bangalore 
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THE MAKING OF A CAMPUS IIM BANGALORE
Kiran Keswani

A campus is a place formed by its buildings but also by the spaces in between. 
This book tells the story of the making of the IIM Bangalore campus (designed by 
B.V. Doshi, A. Kanvinde and Sanjay Mohe) and of the people who have inhabited 
its spaces and made it into the place that it is. It shares how this campus came 
into being and how it has been experienced over time. We hope that this book 
would be interesting for both those who have been a part of its growth as well as 
the architectural community who admire it immensely for the creative inputs and 
the evolving design language that have shaped it.

176 pages, hardback
with color photographs
210 x 295 mm (8.2 x 11.6”)

ISBN: 9788412622263
36€ 39$ 30£ 2,800₹

Kiran Keswani Co-founder, Everyday CityLab that 
focuses on design, research and teaching on 
public spaces. Prior to this, Kiran has had an ar-
chitectural and urban design practice for over 20 
years. She trained with the architect Balkrishna 
Doshi at his studio, Sangath in Ahmedabad and 
holds a PhD in Urban design. She is a recipient 
of the Earthwatch Europe grant for 2022-23 for 
research related to nature in the city.
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Exploring N
ature: Flora and Fauna of IIM

 Bangalore                  G
. Shainesh, Priya Venkatesh, K

arthikeyan S

In addition to being a globally renowned academic institution for management, 
innovation and entrepreneurship, IIM Bangalore is also recognized for its archi-
tecture and beautiful, biodiverse campus. This book is a visual journey through 
the flora and fauna of our campus. It is also a narrative of resilience, coexistence, 
and the profound connection between education and the environment.
In the midst of urban challenges, the campus showcases the possibility of creat-
ing harmonious spaces that nurture both academia and ecology. As we navigate 
the chapters of this book, from the tallest trees to the smallest insects, we hope 
you will appreciate the lives that thrive within the embrace of our campus.

ISBN 978-84-12622287

G. Shainesh, Priya Venkatesh, Karthikeyan S

Exploring Nature: 
Flora and Fauna of IIM Bangalore

152 pages, hardback
with colour photographs 
210 x 295 mm  (8.2 x 11.6”)

ISBN: 9788412622287
36€ 39$ 30£ 2,800₹

G Shainesh is a Professor of Marketing at the 
IIMB. As Dean – Administration, he steered 
several programs to improve the biodiversity 
and sustainability of the campus. Shainesh is a 
nature enthusiast, trekker and avid birder
Priya Venkatesh is founder director of The Natu-
ralist School, a pioneering initiative transforming 
the landscape through structured formal courses 
for Nature Interpreters – aimed at Conserva-
tion through formal Education and responsible 
Ecotourism. 
Karthikeyan S has passionately immersed him-
self in the world of Nature with a primary focus 
on birdwatching and a secondary fascination 
with butterflies. He is also an enthusiastic pho-
tographer and a dedicated educator, spreading 
awareness about natural history. 

EXPLORING NATURE: 
FLORA AND FAUNA OF IIM BANGALORE
G. Shainesh, Priya Venkatesh, Karthikeyan S

In addition to being a globally renowned academic institution for management, in-
novation and entrepreneurship, IIM Bangalore is also recognized for its architecture 
and beautiful, biodiverse campus. This book is a visual journey through the flora 
and fauna of our campus. It is also a narrative of resilience, coexistence, and the 
profound connection between education and the environment. In the midst of urban 
challenges, the campus showcases the possibility of creating harmonious spaces 
that nurture both academia and ecology. As we navigate the chapters of this book, 
from the tallest trees to the smallest insects, we hope you will appreciate the lives 
that thrive within the embrace of our campus.

E-BOOK
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132 pages, soft cover 
with colour photographs and plans. 
210 x 148 mm (8.2 x 5.8”)

ISBN: 9788412622270
22€ 25$ 18£ 850₹

“The book emphasises four historic 
times in four contexts that have led to 
the appearance of styles related with 
different movements: Modernism, 
Noucentisme, Avant-garde, and 
Realism, and it analyses the works 
based on their artisticity. Covering this 
diversity of ambitions, ideas and works 
makes the book attractive and full of 
experiences. It speaks of landscapes and 
botany, of gardens and topology, and 
of a dialogue with the city on different 
levels.” 

Dr. Eduard Bru
Emeritus Professor, Dep. of Architectural 
Design, ETSAB-UPC

GARDENERS ARCHITECTS OF BARCELONA 
1888-1992
Xavier Llobet and Eva Jiménez

This book strives to be a reflection of through the literary portrait of eight garden 
architects who have defined the urban greenery of the city of Barcelona during a 
century, and through an aesthetic approach to its parks and gardens, it enables us 
to discover and portray a tradition of gardens in Barcelona. Following these eight 
central figures, this book reveals a craft inherited and passed down from generation 
to generation of garden architects. A legacy that started with the great Barcelona 
and the culture of the masses, the Sunday break and the construction of the Eix-
ample, enabling us to discover new facets of ourselves and of the shared project of 
Barcelona.
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ARCHITECTURAL INHERITANCE 
AND EVOLUTION IN INDIA
Furthering a Lineage or Building a New Identity
Apurva Bose Dutta

Architecture distinctly engulfs and empowers our lives. For architects, it becomes 
a part of their personalities, influencing their beliefs and lifestyles. Trough the sto-
ries of ten acclaimed architectural families (Sumit Ghosh & Family, Uttam C. Jain 
& family, Kembhavis, Shahs & Khannas, Khans, Kanvindes, Puris, S.D. Sharma 
& Family, Zacharias, and Shahs & Gores), the book explores how the profession 
situates itself in the bonds within architectural families in India, a nation rejoicing 
in its rich family culture and ethos.

154 pages, soft cover
with color and BW photographs
Foreword by Prof Krishna Rao Jaisim
238 x 182 mm (9.4 x 7.2”)

ISBN: 9788412274790
26€ 28$ 23£ 1,990₹

Indian author, architectural journalist, cu-
rator, and editor, Apurva Bose Dutta works 
at the intersection of architectural design 
writing, thinking, discourse, curation, 
journalism, criticism, and communications. 
Having represented India at International 
Architectural Media Visits, Apurva also 
consults for academic and professional 
industry initiatives and offers training in 
architectural design writing, a discipline for 
which she is extensively recognised for her 
pioneering initiatives in India. 

Architectural Inheritance 
and Evolution in India

Furthering a Lineage or Building a New Identity

Author and Curator
Apurva Bose Dutta
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TOILETS
COMPILATION, ANALYSIS, AND COMPARISONPlease keep open while navigating the book Please keep open while navigating the book

This book thoroughly investigates sixteen off-grid toilet systems that have 
been implemented across the world. These systems are analysed to provide a 
comprehensive understanding of their functional principles. Through comparison 
and evaluation, we provide recommendations on how users' needs can be better 
met and how contextual conditions can be better considered. We hope this book 
will be a valuable tool for governments, NGOs and communities to tackle the 
problems of unsafe sanitation across the globe.

'Around 3.6 billion people on this planet do not have access to safe sanitation in 
their dwellings. Sanitation as a sector suffers from under investment. This book 
showcases the challenge and range of solutions available and appropriate for 
global and complex settings. I commend the authors for developing a resource 
that can be used by practitioners, policy makers and researchers in the sector.'

Dr Priti Parikh,
Professor of Infrastructure Engineering and International Development
The Bartlett,  Faculty of the Built Environment
University College London, UK

OFF-GRID TOILETS: 
compilation, analysis and comparison
Paco Mejias Villatoro, Junjie Xi and Tanzil Shafique

This book thoroughly investigates 16 off-grid toilet systems that have been im-
plemented across the world, to provide a comprehensive understanding of their 
functional principles. Through comparison and evaluation, we provide recom-
mendations on how users’ needs can be better met and how contextual condi-
tions can be better considered. We hope this book will be a valuable tool for 
governments, NGOs and communities to tackle the problems of unsafe sanitation 
across the globe.

180 pages, soft cover 
210 x 210 mm (8.5 x 8.5”)

Additonal Contributors:
Dr Khairul Islam, Regional Director of Wa-
terAid South Asia, Vanita Suneja, former 
Regional Advocacy Manager and Regional 
Communication, WaterAid, 
Pr. Adnan Z Morshed, Executive Director 
of the Center of Inclusive Architecture and 
Urbanism, BRAC University.

ISBN: 9788412274783
27€ 29$ 23£ 1,830₹

This publication has been possible thanks 
to the Spanish Agency for International 
Development Cooperation (AECID), The 
University of Liverpool and WaterAid 
Bangladesh.



This monograph captures the processes of conception, 
planning, and building of Hathigaon - a settlement for 

working elephants and the families that care for them in 
the Indian city of Jaipur. 

It highlights how the adoption of a strategic, design-
centered approach can help create both contextually-

appropriate habitation and an overall armature for 
all human and animal life to flourish in line with 

contemporary design sensibilities.

This monograph would not have been possible without 
proactive collaboration among the following architects: 

Sanjeev Vidyarthi is a leading scholar of India’s spatial 
planning and city design based at Chicago. Megha and 

Gaurav Bhatnagar co-founded a well-established design 
practice at Jaipur while Rajan Bhatt is both an architect 
and industrial designer by training, and passionate about 

photography. Rahul Mehrotra is the founder principal 
of RMA Architects and chairs the Department of Urban 
Planning and Design at the Harvard Graduate School of 
Design. Trained also as architects, Ela Singhal serves 
as the Executive Director of Architecture Foundation, 
an organization committed to promote awareness of 

Architecture in India.

Barcelona-Chandigarh
publishers@altrim.net
www.altrim.net
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HATHI
GAON

A settlement of Elephants 
and Mahouts

Sanjeev Vidyarthi 
Megha Bhatnagar
Gaurav Bhatnagar 
and Rajan Bhatt 

with a reflective essay by Rahul Mehrotra

HATHI
GAON
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HATHIGAON
A settlement of elephants and Mahouts
S. Vidyarthi, M. Bhatnagar, G. Bhatnagar and R. Bhatt

This monograph illustrates the conception, planning, and building of a unique set-
tlement named Hathigaon, or elephant village, designed for working elephants and 
their caretaking families in the dry and arid city of Jaipur. The author’s purpose is 
not only to draw out practical insights - that designers working in similar developing 
contexts may find useful worldwide- but also to examine how settlement planning 
befitting 21st century design sensibilities might look like in the emergent urban land-
scape of India and South Asia more broadly.

280 pages, soft cover 
with color and BW photographs 
drawings and plans. 
250 x 250 mm (10 x 10”)
With a reflective essay 
by Rahul Mehrotra

ISBN: 9788494933004 
32€ 34$ 27£ 2,200₹

Sanjeev Vidyarthi is a leading scholar of In-
dia’s spatial planning and city design based 
at Chicago. Megha and Gaurav Bhatnagar 
co-founded a well-established design prac-
tice at Jaipur while Rajan Bhatt is both an 
architect and industrial designer by training, 
and passionate about photography. Rahul 
Mehrotra is the founder principal of RMA 
Architects and chairs the Department of 
Urban Planning and Design at the Harvard 
Graduate School of Design.
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JAIPUR
A planned city of Rajasthan
Alain Borie, Françoise Catalàa and Rémi Papillault

Jaipur is especially famous for the strangeness of its monuments, but, outside the 
walls of the palace, few visitors take the time to pace the shopping galleries of the 
bazaars. No one ventures into the courts or pushes the curiosity until entering the 
houses and talking with the inhabitants. In this book, contrary, authors approach 
dive into the heart of the city and its architecture in what she has most daily. If 
this book proposes a historical, urban, architectural and symbolic of the old center 
of Jaipur, it is not exclusively centered on the monuments of the city. The direct 
knowledge of the urban fabric has brought to the authors, rediscover a number of 
accepted ideas about the layout and architecture of this large city.

245 pages, hard cover 
with 417 color photographs,
84 color maps and plans,
26 BW drawings and images.
250 x 250 mm (10 x 10”)

ISBN: 9788494933011
29.9€ 28$ 27£ 2,500₹

Introduction by Dr. Sanjeev Vidyarthi

Alain Borie is an architect and former 
Professor of Architecture à l’École Natio-
nale Supérieure d’Architecture of Paris-
Malaquais.
Françoise Catalàa, is a sculptor in urban 
art design. She taught in visual arts at 
the National School of Architecture Paris-
Malaquais during 25 years.
Rémi Papillault is an architect and urban 
planner. He is Professor of Architecture 
at the National School of Architecture of 
Toulouse and responsible for the seminar 
on India held there.



Dhaka 
Delirium
Adnan Z. 
Morshed

Dhaka Delirium
     Adnan Z. Morshed

“I lived in Dhaka from 1984 to 1993, but I did 
not begin writing about the city until much 

later. I understood Dhaka’s cosmopolitanism, 
magic realism, historicism, melancholia, and 

urban absurdities very slowly. For a long time, 
I struggled to ask the right questions about 

the meaning of this city’s quintessential chaos, 
intensity, congestion, and beautifully infernal 
urban density. This is a city that narrates its 
myriad of stories without telling any stories 

at all. In many ways, Dhaka Delirium is a 
retroactive act of penitence for failing to 

realize how the South Asian capital city reveals 
its inner stories through the language of 

spatiality and urbanity.”

Adnan Z. Morshed

Adnan Z. Morshed is an architect, architectural historian, and 
tenured professor at the School of Architecture and Planning, Ca-
tholic University of America in Washington, DC. He received 
his Ph.D. and Master’s in architecture from MIT. He currently 
serves as Executive Director of the Centre for Inclusive Archi-
tecture and Urbanism at BRAC University (Dhaka, Bangladesh) 
and a Fulbright Specialist (2021–2025). He was a TEDx speaker 
at George Washington University, Wyeth Fellow at CASVA (Na-
tional Gallery of Art, Washington, DC), and Verville Fellow at 
the Smithsonian Institution. Morshed is the author of multiple 
books, including Impossible Heights: Skyscrapers, Flight, and the 
Master Builder (University Minnesota Press, 2015) and DAC-
Dhaka (Altrim Publishers, 2017). He has served on the Board of 
Directors of the Society of Architectural Historians; MIT’s Global 
Architecture History Teaching Collaborative; the editorial board 
of the Journal of the Society of Architectural Historians; and as 
a juror for the National Endowment for the Humanities grants. 
He received research grants from, among others, the Graham 
Foundation, National Endowment for the Humanities, and MIT. 
His articles appeared in the Journal of the Society of Architectural 
Historians, Journal of Architectural Education, Journal of South 
Asian Studies, � resholds (MIT), Constructs (Yale), New Geogra-
phies (Harvard), Architectural Design, and Traditional Dwellings 
and Settlements Review. A practicing architect, Adnan Morshed’s 
design includes, among others, eight recently completed BRAC 
regional o�  ces across Bangladesh, a vocational training institute 
in northern Bangladesh, and a farmhouse in North Carolina. 

“Dhaka Delirium is a beautiful collection of short essays written 
over almost two decades. Morshed is an architect, a professor, 
and a public intellectual, but more than anything he is a lover of 
Dhaka. His passion for the city is evident in these op-ed pieces 
written for the general public in straightforward language but in 
elegant prose… In this anthology, he turns specialized knowle-
dge into an arena for political activism in the pursuit of social 
justice and policy impact.”

Nezar AlSayyad
University of California, Berkley (USA)

“Dhaka Delirium captures the essence of South Asian urbanism. 
� is de� ly curated set of 59 essays and images by Adnan Mor-
shed, open a window in our perception of the South Asian city 
and, gives us multiple perspectives in understanding the city of 
Dhaka, through both, its people and their culture, as well as, its 
architecture and urbanism. � e book confronts and interroga-
tes a landscape where ecology and built form, infrastructure 
and people all collide in an uneasy but sometimes productive 
tension, where transactions are incremental, fragmented and ne-
gotiated on the streets. Dhaka Delirium, in the context of this 
megacity in South Asia, reminds us as professionals and citizens 
of our responsibilities and commitments to society at large.”

Rahul Mehrotra
Founder principal RMA Architects
Chair of the Department of Urban Planning and Design, 
Graduate School of Design, Harvard University (USA)

Barcelona-Chandigarh
publishers@altrim.net
www.altrim.net

ISBN 9788412274745
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DHAKA DELIRIUM
Adnan Morshed

“I lived in Dhaka from 1984 to 1993, but I did not begin writing about the city un-
til much later. I understood Dhaka’s cosmopolitanism, magic realism, historicism, 
melancholia, and urban absurdities very slowly. For a long time, I struggled to ask 
the right questions about the meaning of this city’s quintessential chaos, intensity, 
congestion, and beautifully infernal urban density. This is a city that narrates its 
myriad of stories without telling any stories at all. In many ways, Dhaka Delirium is 
a retroactive act of penitence for failing to realize how the South Asian capital city 
reveals its inner stories through the language of spatiality and urbanity.” 

224 pages, softcover
with color and BW photographs
238 x 182 mm (9.4 x 7.2”)

Foreword by Nezar AlSayyad, and 
Introduction by Rahul Mehrotra

ISBN: 9788412274745
32€ 31$ 26£ 1,900₹

Adnan Morshed is an architect, architectural 
historian, and urbanist. He received his Doctor-
ate and Master’s in Architecture from MIT, and 
Bachelor’s from the Bangladesh University of En-
gineering and Technology, where he also taught. 
Currently, he teaches at the School of Architecture 
and Planning, The Catholic University of America, 
Washington, DC. He is the author of DAC-Dhaka 
(Altrim 2017), and co-author at Dhaka Totem 
(Altrim 2018). Morshed frequently contributes op-
eds to various newspapers and online forums.
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DHAKA TOTEM
VV. AA.

A subjective guide book on the capital city of Bangladesh by a group of local and 
international architects, planners and artists.
Our first objective in this edition is to arouse curiosity among readers and visitors of 
bookshops and libraries. If we managed to achieve that goal through the graphical 
layout of the cover, we may as well reveal now why it is called Dhaka Totem, and 
we invite you to roam through its pages in the unknown and enigmatic capital of 
Bangladesh. Welcome on board!

170 pages, semi soft cover
with color photographs, 
sketches, drawings and plans 
210 x 148 mm (8.2 x 5.8”)

ISBN: 9788494234279
20€ 22$ 18£ 1,350₹

An Altrim and AECID publication

With essays by Adnan Morshed, Amparo Porta, 
Basurama (Mónica Gutiérrez Herrero and Rubén 
Lorenzo Montero), Héctor Fernández Elorza, Iñaki 
Alday, Jesús Arcos, Javed Jalil, Javier Sánchez Me-
rina, Jesús María Aparicio Guisado, Kuntal Barai, 
Maksuda Iqbal Nipa, Marian Planelles, Paco Mejias 
Villatoro, Pierre Auclair-Desmoulins, Rensje Teer-
ink, Rubén García Rubio, Sajid-Bin-Doza, Salma 
Abedin Prithi, Shahidul Alam, Silvia Rovelli, Tanzil 
Shafique and Tor Torhaug.
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SYDNEY XXXL
Ed Lippmann

In less than 250 years, Sydney has transformed from a modest colonial settle-
ment into a thriving global city, admired for its harbour and iconic Opera House. 
Yet behind these postcard images lies a city grappling with the consequences of 
its own success. With a proud past and the potential for an exceptional future, 
Sydney now requires what it has long lacked: a coherent, forward-looking plan 
for urban development and design. This is Ed Lippmann’s point of departure. 
Having witnessed firsthand the challenges created by fragmented planning, he 
offers a distinctive perspective on how they might be addressed. Sydney XXXL 
traces the financial and political forces shaping the city’s growth and identifies 
the decisions essential for accommodating future populations in a more liveable 
and sustainable Sydney.

132 pages, soft cover
with color and BW 
photographs, plans and drawings
228 x 228 mm (9 x 9”)

ISBN: 9788494234286
27€ 40AUD 42$ 32£ 1,750₹

Foreword by Richard Rogers

Ed Lippmann is one of Australia’s most 
respected architects. Since establishing 
his own practice in 1985, he’s been in-
volved in many significant public projects, 
and has overseen the design and delivery 
of many other public, commercial and 
private buildings.

Lippmann Partnership has been ac-
knowledged by the Australian Institute 
of Architects Awards and the London 
International Creative Competition Awards 
among others.
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The India and Southeast Asia Architectural 
Travel Guides Collection introduces ancient, 
modern and contemporary heritage and ar-
chitects of Southeast Asia. 

With these useful pocket guides, visitors 
will discover the cities and its architecture 
through practical itineraries, as well as sug-
gestions for other places you can visit on the 
outskirts of the cities. 

Each itinerary offers practical information 
to enjoy the architecture and visitors will be 
introduced to the culture and lifestyle of the 
cities along with the “Facts for the visitor” 
chapter.

All projects are presented with maps, pho-
tographs, plans, practical information about 
how to get around the city, and an archi-
tectonical explanation text. We’ve selected 
the best experts from every city, architects 
who have been working on these cities for 
a long time.

Soon available 
in eBook, 

stay updated!
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NORTHWEST 
RAJASTHAN 

THAR

Indian 
Architectural Travel 
Guides

THAR-NORTHWEST RAJASTHAN
Sanjeev Vidyarthi

This book illustrates the magnificent architecture of India’s desert called the 
THAR. Focusing upon the socio-cultural aspects of this rich building heritage, 
spanning the historic cities of Jodhpur, Bikaner and Jaisalmer, this book pres-
ents meaningful travel itineraries showcasing both the hidden gems and landmark 
buildings. Such an ambitious project, mapping and documenting an intricate, re-
gionwide architectural tradition, would not have been possible without Poornima 
University’s genuine commitment and sustained support. 

11 Itineraries
180 pages, soft cover 
with color photographs, 
maps and plans,
Buildings index list,
Facts for the visitors,
QR Codes
184 x 126 mm (7.25 x 5”)

ISBN: 9788412274738
28€ 30$ 24£ 999₹

Through its students and teachers 
- School of Planning and Architecture, 
Poornima University’s (SPA, PU) con-
tributions for the THAR book entails the 
mapping and documentation of signifi-
cant building works built overtime in the 
historic cities of Jodhpur, Bikaner and 
Jaisalmer. Carrying out extensive primary 
research, collection of building informa-
tion, generation of drawings and writing 
building descriptions intertwining socio 
political factors manifesting into buildings 
of architectural significance, is primarily 
the scope carried out by students and 
teachers of SPA, PU.

NEW
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UDAIPUR
Shikha Jain and Mayank Gupta

Udaipur located in eastern Rajasthan State of India, was founded as the capital 
of erstwhile Mewar kingdom in the 16th century. It has a unique and diverse living 
cultural heritage with its multiple layers of historic fabric and a network of lakes. 
The proposed guide book on Udaipur will showcase its rich repository of Mewari 
art and architecture.
The curated itineraries cover the City Palace Musem in full detail, along with six 
itineraries designed to experience the living heritage of Udaipur. It also includes 
two entire itineraries to the region’s historic hill fort capitals preceding Udaipur, 
Chittorgarh and Kumbhalgarh.

9 itineraries
228 pages, soft cover 
with color photographs, 
maps and plans,
Buildings index list,
Facts for the visitors,
QR Codes
184 x 126mm (7.25 x 5”)

ISBN: 9788494933035
28€ 32$ 24£ 899₹

2ND EDITION 
UPDATED
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CCU
KOLKATA

S. SEN & S. GHOSHS. SEN & S. GHOSH

Indian 
Architectural 
Travel Guides

KOLKATA
Siddharta Sen and Sudeshna Ghosh

Fashioned by the colonial British government in the manner of a grand European 
capital, the city has grown assimilating the strong Western influences and overcom-
ing the limitations of its colonial legacy in order to find its own unique identity. With 
this useful guide, you will see Kolkata’s architectural transformation, through various 
routes designed to cater to your architectural interests and the time at your disposal. 
The guide includes suggestions for buildings that are worth a visit in the former Eu-
ropean colonies located in the outskirts and the neighboring city of Howrah. 

14 Itineraries
200 pages, soft cover 
with color photographs, 
maps and plans,
Buildings index list,
Facts for the visitors,
QR Codes
184 x 126 mm (7.25 x 5”)

ISBN: 9788494933080
28€ 30$ 24£ 999₹

Dr. Siddhartha Sen is a Professor and 
the Director of the Graduate Program in 
City and Regional Planning at Morgan 
State University in Baltimore, USA. He is 
a recognized scholar of urbanization and 
planning history of India and has pub-
lished in this area in several journals. 
Dr. Sudeshna Ghosh is an Assistant 
Professor of Regional Planning, in the 
Department of Gecgraphy and Regional 
Planning at Indiana University of Penn-
sylvania, USA. She got her training in 
architecture and urban planning in Kol-
kata, and completed her doctoral studies 
from University of Cincinnati, USA.

FORTH- 
COMING
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UTTARAKHAND-HIMALAYAS I
Sriparna Saha and Dhenesh Raj

Uttarakhand is frequently referred to as Dev Bhumi – Land of Gods. However, this 
deluge of devotion often eclipses the rich architectural heritage of the region – be 
it the 1000 year old seismic resistant multistorey fortress homes (pherols) dotting 
the hillsides, the traditional longhouses (bakhlis) located in a linear manner on the 
sunlit terraces, the wood stone temples off Lord Mahasu adorned with intricate 
wooden carvings, the remnants of caravansarais tucked into the hillsides along 
the connectors to the Silk Route the list can go on and on.

12 Itineraries
200 pages, soft cover 
with color photographs, 
maps and plans,
Buildings index list,
Facts for the visitors,
QR Codes
12,6 x 18,4 cm (5 x 7.25”)

ISBN: 9788412274721
28€ 30$ 24£ 999₹

Dr. Sriparna Saha is a practising 
Architect working in the Uttarakhand 
Himalayas since the last few years 
on projects pertaining to heritage 
conservation, rural tourism and boutique 
hospitality. She is the Director at School 
of Architecture and Planning, Graphic 
Era Hill University (Dehradun). 
Dhenesh Raj is an associate Professor, 
School of Architecture and Planning, 
Graphic Era Hill University Dehradun.

FORTH- 
COMING
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MUMBAI
Rahul Mehrotra and Ela SIinghal

Mumbai has a multi-layered history with architecture from as early as the third 
century BC, to a more recent colonial and twentieth century interventions. In-
dia’s financial capital was much impacted by the liberalization of the country’s 
economy in the 1990s and with it the contemporary landscape of buildings that 
have significantly transformed its built landscape since the beginning of 2000. 
This Architectural Guide defines itineraries in the island city and its suburbs, in-
cluding important historical as well as contemporary buildings. 

11 Itineraries
250 pages, soft cover
with color photographs,
maps and plans,
Buildings index list,
Facts for the visitors,
QR Codes
184 x 126mm (7.25 x 5”)

ISBN: 9788412622225
28€ 30$ 24£ 999₹

Rahul Mehrotra is a Professor of Urban 
Design and Planning and the John T. 
Dunlop Professor in Housing and Urban-
ization at the Graduate School of Design 
at Harvard University. He is the Founder 
Principal of RMA Architects, which was 
founded in 1990. 
Ela Singhal serves as the Executive Di-
rector of Architecture Foundation, an or-
ganization committed to promote aware-
ness of Architecture in India.

FORTH- 
COMING
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AMD
AHMEDABAD

RIYAZ TAYYIBJI

Indian 
Architectural 
Travel Guides

AHMEDABAD
Riyaz Tayyibji

This is the second, updated, and extended edition of the immensely popular 
guide to Ahmedabad. The guide has been formulated in a way to add conve-
nience to your travel. The entire book has been structured around six splendid 
itineraries which have been assembled geographically. This way, the visitor can 
plan his/her tours with ease and travel conveniently. But as much as the itinerar-
ies are geographical, they are historical as well.

6 Itineraries
200 pages, soft cover 
with color photographs, 
maps and plans,
Buildings index list,
Facts for the visitors,
QR Codes
184 x 126mm (7.25 x 5”)

ISBN: 9788494933042
28€ 30$ 24£ 999₹₹

Riyaz Tayyibji is an architect graduated 
from the School of Architecture CEPT, 
Ahmedabad where he has been 
Associate Professor. He is project 
coordinator at the Gandhi Heritage Sites 
Mission. He has been the recipient of 
the Gold Medal from the Indian Institute 
of Engineers and Architects for his study 
on Ahmedabad. 

FORTH- 
COMING

2ND EDITION 
UPDATED
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DAC

South Asia 
Architectural 
Travel Guides

ADNAN MORSHED & NESFUN NAHAR

DHAKA

AUROVILLE & 
PONDICHERRY

AVPNY
ANUPAMA KUNDOO & YASHODA JOSHI

Indian 
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Travel Guides
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MAANASI HATTANGADI
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TITLES AVAILABLE:	 FORTHCOMING:
Chandigarh - CHD (2nd Ed)
Udaipur - UDR
Auroville & Pondicherry - AVPNY
Jaipur - JAI
Dhaka - DAC
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Himalaya I - UKD
Goa, North & South - GOA 
THAR - Northwest Rajasthan
Ahmedabad - AMD (2nd Ed)
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Udaipur - UDR
Auroville & Pondicherry - AVPNY
Jaipur - JAI
Goa, North & South - GOA
Chandigarh - CHD (2nd Ed)
THAR - Northwest Rajasthan
Ahmedabad - AMD (2nd Ed)
Dhaka - DAC

CCU
KOLKATA

S. SEN & S. GHOSHS. SEN & S. GHOSH

Indian 
Architectural 
Travel Guides

Browse our series catalogue at 
www.altrim.net

Titles available in eBook:UPCO-
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Travel Guides

A ticket to Travel through Architecture

CATALOGUE 2025 - 2026
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Chandigarh is a unique city, besides being one of the newest cities of the twen-
tieth century that is characterized by the seal of Le Corbusier. Although visiting 
the city you will also find the work of a large team of modernist Indian architects. 
That guide to Chandigarh is into its 2nd edition! Now that parts of the city have 
acquired World Heritage Status, and the public infrastructure to facilitate archi-
tectural tourism is vastly enhanced. We hope this Guide is of even more use than 
before. 

CHANDIGARH
Vikramaditya Prakash
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ITINERARY IV GOVERNMENT HOUSING I (SECTOR 22)

   Starting Point
   Aroma Chowk Sector 22C
 1.  Health Centre 
   Sector 22C. Jane. B. Drew
 2.  Kiran Cinema 
   Sector 22D. E. Maxwell Fry
 3.  Shop Cum Flats 1 & 2 
   Sector 22D. E. Maxwell Fry, Jane B. Drew
 4.  House Type 11-F 
   Sector 22D. E. Maxwell Fry
 5.  House Type 13-D 
   Sector 22D. Jane B. Drew
 6.  House Type 13-J 
   Sector 22D. Pierre Jeanneret
 7.  House Type 11-JB 
   Sector 22D. Pierre Jeanneret
 8.  Nursery School 2 
   Sector 22D. Pierre Jeanneret
 9.  House Type 10-JB 
   Sector 22D. Pierre Jeanneret
 10.  House Type 9-F 
   Sector 22A. E. Maxwell Fry
 11.  House Type 12-JB 
   Sector 22A. Pierre Jeanneret
 12.  Secondary School 
   Sector. 22A. Pierre Jeanneret
 13.  House Type 10-JD 
   Sector 22A. Pierre Jeanneret
 14.  House Type 13-D 
   Sector 22A. Jane B. Drew
 15.  House Type 10-F 
   Sector 22A. E. Maxwell Fry
 16.  House Type 9-FB 
   Sector 22A. E. Maxwell Fry
 17.  House Type 9-FC 
   Sector 22A. E. Maxwell Fry

SECTOR 17

SECTOR 35

SECTOR 21SE
CT

OR
 2

3

STARTING
POINT

HOTEL
AROMA

SHASTRI
MARKET

500m1000m
N

The different categories of the government houses range from the Type 13 
(the lowest) to the Type 1 (the highest).

The House types are named after the architects initials:
Type D: designed by Jane Drew
Type F: designed by Maxwell Fry
Type J: designed by Pierre Jeanneret

22 A

22 D 22 C

22 B

13
9

14

15 16

12

11

10

17

3
4

56

7

89

3

1
2

3

18 19

11 Itineraries / 122 buildings and places to visit

VII PGIMER & University of Tecnology

X Leisure Valley

XI North to SouthIII  Museum Complex

II  City Centre

I  Capitol Complex & Sukhna Lake

IV  Government Housing I 

V Government Housing II

VI Panjab University

VIII V4 Geri Route

IX East to West
The Union Territory of Chandigarh:

State Capital of Punjab and Haryana 
Area: 114 km²
56 Sectors
Density (2011)*: 9,252 persons per sq km
Population (2011)*: 1,054,686
(* from Draft Chandigarh Master Plan - 2031, Chandigarh Administration)

Chandigarh City Map

from 8 km 
to Sector 17

from 12 km 
to Sector 17 
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*The new Sector 13 was created in 2020 (under the Chandigarh Master Plan 2031), adding 
the area of old Manimajra village.

260 pages, soft cover 
With 228 colour photographs,
22 maps and 131 plans
184 x 126 mm (5 x 7.25”) 
ISBN: 9788494234293
Price: 28€ 32$ 24£ 999₹

11 Itineraries, 189 buildings and places to visit
Architects & buildings index,
Chandigarh’s bibliography
Facts for the visitors chapter

Dr. Vikrāmaditya Prākash grew up in Chandigarh, 
India. He is an architect, urbanist and historian. He 
teaches at the University of Washington in Seattle 
(USA). He is the Director of the Chandigarh Urban 
Lab, a multi-year project that studies Chandigarh 
as a case study in contemporary midsized urban-
ization in India. 

“Beautifully designed and carefully 
edited, Indian Architectural Travel Guides 
have become my companion since they 
first came out, in 2014. Chandigarh in 
Indian Punjab is a city I know inside out, 
nevertheless CHD CHANDIGARH has 
been instrumental in guiding my aimlessly 
wanders. A new joy arises. The guide 
books dedicated to cities where modern 
architecture of post-independence India 
has deeply transformed the urban fabric, 
see Ahmedabad or Pondicherry among 
others, have changed the perception of the 
identity of the whole nation.”

Maristella Casciato, Senior Curator, Head 
Architectural Collections, Getty Research 
Institute
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Emerging out of a sunken ‘Trench of Consid-
eration’, the Open Hand is a 14 m / 46 ft tall 
bronze sculpture, finally constructed only 
in 1985. ‘Gifted’ by Le Corbusier to Chan-
digarh as its symbol, the Hand is on ball 
bearings and turns in response to the wind. 
The prevailing winds – SE to NW – ensure 
that its front normally faces the plaza and 
is profiled against the mountains. Symbolic 
of the potential of industrialisation to openly 
share its products – ‘open to receive, open 
to give’ – Le Corbusier also offered the 
Hand to Nehru as a symbol of the Non-
Aligned Movement. 
The ‘Trench’, accessed by ramp, has two 
terraces for opposing audiences and a 
centrally positioned speakers’ platform 
that thrusts forward suggestive of asser-
tive speech. A shell shaped audio reflector, 
behind the speakers’ platform, remains to 
be built. The Hand is intended to be con-
nected directly to the site of the Museum 
of Knowledge by a long trench, currently 
unbuilt, located at the ‘head’ of the Capitol 
to the north.

Inaugurated in 1955, this was the first Cap-
itol building to be built. It is dominated by 
an external frame, that forms an umbrella 
(a symbol of royalty and shelter of the law) 
that shades the roof below. Arches hung 
from the from the frame compress and 
release the prevailing winds. Not visible in 
elevation, in section the upper roof forms a 
‘V’, that harvests rainwater, dropping it into 
sculpted collecting pools through giant gar-
goyles. 

A majestic portal divides the Chief Justice’s 
Court from the eight others.
Horizontal symmetry: since the elevation 
is both repeated in the plan and mirrored 
in the reflecting pools, the High Court can 
be ‘spun’ around the axis at the base of its 
front facade. Extensions in the back, begun 
by Le Corbusier, are hidden from the plaza. 
But phalanxes of the white judges’ cars, 
long resisted by Le Corbusier, now mar the 
profile.

SectionGround floor plan

Capitol Complex / Sector 1Capitol Complex / Sector 1

1. High Court Le Corbusier 1957

 

2. Open Hand Le Corbusier 1950-60 (design)

2ND EDITION 
UPDATED
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AUROVILLE & PONDICHERRY
Anupama Kundoo and Yashoda Joshi

Auroville had a remarkable inception. Founded in 1968, based on the vision of 
the sage and philosopher Sri Aurobindo and his spiritual partner, the Mother, who 
sought to create a new paradigm for humanity, Auroville was announced to the world 
as the city of the future and a city of universal culture. Its aim, an actual human unity. 
Pondicherry also has a stimulating cross-cultural history; hence, its built form 
lends to the town, a unique identity. One can witness a subtle blend of Tamil and 
French architecture. While maintaining their individual identities, the two styles 
influence one another, evolving into a magnificent synthesis.

AUROVILLE & 
PONDICHERRY

AVPNY
ANUPAMA KUNDOO & YASHODA JOSHI

Indian 
Architectural 
Travel Guides

156 pages, soft cover 
with 228 colour photographs, 
14 maps and 112 plans
184 x 126mm (7.25 x 5”)
ISBN: 9788494234255
27€ 29$ 24£ 699₹

8 itineraries, 78 buildings 
and places to visit, buildings index list
Facts for the visitors

This book is organized in eight 
itineraries.
There are five itineraries for Auroville, 
structured around the main master plan 
of the town, which is divided into four 
zones and the fifth itinerary is located in 
the zone that is outside the main circle 
of Auroville.
The three itineraries for Pondicherry 
are structured around the two main 
geographical zones of the city, the 
French and Tamil Quarters.
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Starting Point Visitor's Centre

lerimaione cotam dentia se furortem opor-
ae caetios numusa nos neridea timendes 
ac tum in Ita re, consus consulibute pris. 
O tero ad cononte roponsus videtri peris 
habesse rceps, estrarem deffreo ut ves 
prebus perfitis, dem publis hortum enam 
oculesta, unc taliu querumus condin di-
enata liumus, quam nes bonequo nsilicae 
nostrum uspiono nclumulto cien vir imo-
lute llartabenam nem plin res Ahabusu 
llemoverfir hussoli ciissil icupiere et veru-

detorum, notem ces cae fure adeperuntem 
ocum patandu citrum me vil vissilius ex 
senatis interus? P. Ipsenat orehent.
Fatquo abeffre atio Catius, caec teat.
Patussullem poptil ur patus audetiam publi, 
cum nosta norteli cumendiemne per qui cut 
pondi co etem in sertustrum dessentelica re-
natam re occi pere int, facis, auterbi squit? 
inat, que pertest? Huides prit, Ti. Cas ducon 
ausa mantu ia? Opica iam conclabunte fici-

Liqui stors atuus contis ressimp ondiis, 
nostres ad C. Vivem nonsuam. Ignonita 
niac im ia? Paris, consula bulicur libus, 
sus is es inpris; nessedemus consimmore, 
ocrumus; ius cone noximmo vo, Catus, vit 
verimisquam Pat vero, fue convolum fa-
chus ine firitus conduci vastritra det din 
dicae intis sessa simum inatore hemquit, 
dees horaedo, con Etremenam que nimor 
perio et vatia Sp. Seropoti pertil veniquem 
permissimus, C. Ahabemn orudeat uspesi 

popotis senatra ocupero mortum cavocci 
publiemus ocaelab effrebus pere, eto pub-
libem nos humus, dit, C. Opio, perobus, 
mora auctam orevidere conti, menerit. 
Marbem locum trestebem simus forimus? 
But viristi dessolus, pubitia mpesilicules 
audepse dentina, perimius ocus curbitu-
rica; hi, P. Arbist praverr ividem mustatus 
perraet verbiss endam, mandeporum hoc 
tem sintem ta, consum tum dit, se ignorum 
deris morum ina, Palariu ssilici paridic ul-

ITINERARY LEVEL: Medium (by bicycle / foot)
DURATION: One day / 6-8 hours 
DISTANCE: xx km (xx ml)

PRACTICAL INFORMATION: 

ITINERARY I INTERNATIONAL ZONE
International Zone
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1.  Matrimandir
2.  Savitri Bhavan
3.  Unity Pavilion
4.  Sri Aurobindo World Centre for Human
 Unity (SAWCHU)
5.  Sri Aurobindo Auditorium
6.  Kala Kendra
7.  Tibetan Pavilion
8.  International House

Additional buildings

A. Solitude Farm 
B. Atithigriha Guest House
C. Auroville Languaje Laboratory

 Restaurants and Cafes

 Shopping

 Information

 Visitors Centre
 www.auroville.org

 Workshops and Therapies
 Savitri Bhavan

Visitor’s Center

Sri Aurobindo
Auditorium Sawchu &

Bharti Nivas

Dreamer’s Cafe

Savitri Bhavan

Unity Pavilion

Atithigriha
Guest House

Kala Kendra

Tibetan Pavilion

International
House

Solitude Farm
of Auroville

Matrimandir

Town Hall Complex
Town Hall

Auroville Foundation
Saller

CitadinesInspiration

Sunshilp

Verite Dome

Ganesh Bakery
Integral Learning CentreAfsanah Guest House

AV Dzines

Aoromode
Factories

Upasana
Integral
Design Studio

Mitra Youth Hostel

La Maison Des Jeunes
Le Morgan

Matrimandir
View Point

Nandanam
Kindergarten

(Auroville Kindergarten)

Center Guest House

Auroville Solar Kitchen

Auroville Library (Vikas Housing)

Luminosity

Creativity Guest House

Water tower

Santé Auroville Institute 
for Integral Health

Crown Road

CRIPA

New Last School

Future School

Transition School
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xxxxxx

Matrimandir, Auroville PLAN

Matrimandir, Auroville SECTION

Masterplan

xxxxxx

matrimandir plan

156 pages, soft cover 
with 228 colour photographs, 
14 maps and 112 plans
184 x 126mm (7.25 x 5”)
ISBN: 9788494234255
27€ 29$ 24£ 699₹

8 itineraries, 78 buildings 
and places to visit, buildings index list
Facts for the visitors

This book is organized in eight itineraries.
There are five itineraries for Auroville, 
structured around the main master plan of 
the town, which is divided into four zones and 
the fifth itinerary is located in the zone that is 
outside the main circle of Auroville.
The three itineraries for Pondicherry are 
structured around the two main geographical 
zones of the city, the French and Tamil Quarters.

Dr. Anupama Kundoo an indian architect and scholar. She was graduated from Sir JJ College 
of Architecture, University of Mumbai, and received her PhD degree from the TU Berlin in 
2008. She has worked, researched and teached in a variety of cultural contexts across the 
world, including her huge experience in Auroville. 
Yashoda Joshi holds B. Arch from the University of Pune and an associate with Anupama 
Kundoo architects. 

“Auroville and Pondicherry are 
fascinating places for lovers of 
architecture. The guide in hand is a 
great companion for quick reference. 
Size, layout, maps and the subdivision 
into walkable thematic itineraries are all 
very helpful, also shedding light on the 
historical development of both places.”

Helmut Schmid
Architect, Auroville
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JAIPUR
Sanjeev Vidyarthi and Pratiksha Singh

Jaipur is a melting pot of Rajput, Mughal and several other cultures and is also 
the seat of a generous amount of vernacular tradition. Unlike many other texts 
that focus mostly on the city’s princely past, this book is premised on the simple 
notion that Jaipur is a living city. Rulers along with the residents and users, 
built the city purposefully and continuously even as the many regime-changes, 
shifting social needs, and contemporary cultural preferences influenced their 
collective work.

230 pages, soft cover 
with 228 colour photographs, 
22 maps and 102 plans
184 x 126mm (7.25 x 5”)
ISBN: 9788494234248
25€ 28$ 22£ 699₹

7 itineraries, 166 buildings and 
places to visit, Buildings index list
Facts for the visitors

Dr. Sanjeev Vidyarthi is an associate pro-
fessor of urban planning and policy and a 
senior fellow of the Great Cities Institute at 
the University of Illinois, Chicago. His re-
search interests span the fields of planning 
theory and history and globalization and 
development studies. 
Pratiksha Singh studied at the JJ school 
of Architecture, University of Mumbai, 
where she meets S. Vidyarthi. In 1991 they 
moved to the city of Jaipur in 1991, they 
taught in local architecture schools and 
researched Jaipur’s spatial development in 
the post-independence period. 
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DHAKA
Adnan Morshed and Nesfun Nahar

This guidebook focuses on 25 buildings, representing different architectural 
phases since the Mughal era, starting in the early 17th century, to the contempo-
rary Bait ur Rouf Mosque, a 2016 Aga Khan Award for Architecture. The aim is 
to narrate the stories of the city through the buildings that played transformative 
roles in its architectural formation. 
The featured buildings communicate larger ideas of the city’s building tradition, 
represent an architectural trend, influence the architectural scene, and offer a 
spatial story on the evolution of the city. 

DAC

South Asia 
Architectural 
Travel Guides

ADNAN MORSHED & NESFUN NAHAR

DHAKA

196 pages, soft cover
whit colour and b&w
photographs,
maps and plans
184 x 126mm (7.25 x 5”)
ISBN: 9788494234224
27€ 29$ 24£ 699₹

25 buildings and places to visit
Architects index,
Buildings index list
Dhaka’s bibliography
Facts for the visitors

Dr. Adnan Morshed is an architect, 
architectural historian, and urbanist. He 
received his Doctorate and Master’s in 
Architecture from MIT, and Bachelor’s from 
the Bangladesh University of Engineering 
and Technology, where he also taught. 
Currently, he teaches at the School of 
Architecture and Planning, The Catholic 
University of America, Washington, DC. 

ISBN 978-84-942342-2-4



Other Languages 
Titles & Distribution



Other Languages 
Titles & Distribution
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ARQUITECTES JARDINERS DE BARCELONA 
1888-1992 
Eva Jiménez and Xavi Llobet

This book strives to be a reflection through the literary portrait of eight garden 
architects who have defined the urban greenery of the city of Barcelona during a 
century, and through an aesthetic approach to its parks and gardens, it enables us 
to discover and portray a tradition of gardens in Barcelona. Following these eight 
central figures, this book reveals a craft inherited and passed down from genera-
tion to generation of garden architects enabling us to discover new facets of our-
selves and of the shared project of Barcelona.
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132 pages, soft cover
with colour photographs and plans. 
148 x 210 mm (5.8 x 8.2”)
Languaje: Catalan
Preface by Eduard Bru

ISBN: 9788412622201
20.8€ 23$ 18£

Eva Jiménez and Xavi Llobet both have a PhD in 
architecture and are professors of Architectural 
Projects at the Barcelona School of Architecture 
(ETSAB), Universitat Politècnica de Catalunya 
(UPC). It is in the limits of knowledge that they 
find the greatest stimulus and in their joint prac-
tice of research, profession and teaching, their 
driving force.

“The book emphasises four historic 
times in four contexts that have led to 
the appearance of styles related with 
different movements: Modernism, 
Noucentisme, Avant-garde, and 
Realism, and it analyses the works 
based on their artisticity. Covering this 
diversity of ambitions, ideas and works 
makes the book attractive and full of 
experiences. It speaks of landscapes and 
botany, of gardens and topology, and 
of a dialogue with the city on different 
levels.” 

Dr. Eduard Bru
Emeritus Professor, Dep. of Architectural 
Design, ETSAB-UPC

Atmosferes   111 

1 Reproducció de les muntanyes de Montserrat al Parc de la Ciutadella, ca. 1888. 
2 Gruta al Parc de la Ciutadella, 1895. | 3 Viaducte del Park Güell. | 4 Font d’Hèrcules a la 
Finca Güell. | 5 Viaducte-escala als Jardins Artigas

MODERNISME
1
—
2

4
—
5

3

6 Pèrgola de la Casa Gaudí al Park Güell. | 7 Viaducte als Jardins Artigas. | 8 Pèrgola de la 
Finca Güell. | 9 Josep Artigas i Joan Miró al Park Güell. | 10 Pèrgola als Jardins Artigas

8

9
—
10

6
—
7

NOUCENTISME

A finals del segle xix, la societat catalana decideix portar a la política 
tot allò que la Renaixença havia fet abans en el món de l’art i la cultura.25 
Per tal de fer-ho possible, el polític catalanista Enric Prat de la Riba va 
idear el concepte de regionalisme, que superava el marc intel·lectual de 
la divisió en províncies de Catalunya i permetia assolir una visió a gran 
escala del territori, modernitzar-lo i fer-lo eficient, amb tots els avenços 
tecnològics i una obra social abocada a la reconstrucció nacional. Per 
desenvolupar aquest projecte es va crear el partit polític Solidaritat Ca-
talana, que agrupava militants d’esquerres i de dretes. Amb aquest par-
tit es van guanyar totes les eleccions, es van reagrupar les províncies i es 
va crear la Mancomunitat de Catalunya el 1914. El govern de la segona 
república de Francesc Macià i de Lluís Companys seria el continuador 
d’aquesta política regionalista, ara nacionalista, de construcció de les 
infraestructures, els equipaments i les institucions del país.

La Mancomunitat catalana

L’ideari polític del regionalisme va culminar amb la redacció de les 
Bases de Manresa del 1892, la primera constitució moderna de Cata-

25 Enric Prat de la Riba: La Nacionalitat Catalana. Barcelona: Columna Edicions, 1999. 
Primera edició, 1910.

lunya.26 Un cop assolida la Mancomunitat, Prat de la Riba va demanar 
a l’arquitecte Antoni Gaudí i al poeta Joan Maragall que s’incorpo-
ressin a la política de recuperació catalanista que volia dur a terme, 
però tots dos van negar-s’hi per motius professionals i personals.27 És 
aleshores quan es va adreçar a Eugeni d’Ors, que ja havia començat a 
introduir l’esperit noucentista a través del Glosari, una sèrie d’articles 
que publicava a La Veu de Catalunya. L’esperit noucentista és un es-
perit neoclàssic, que d’Ors associava al concepte d’imperialisme. Un 
esperit oposat al Modernisme. Després de la mort de Prat de la Riba 
van venir les desavinences amb Josep Puig i Cadafalch, que el va de-
fenestrar el 1920.

La planificació del verd a la ciutat i el territori forma part d’aquesta 
visió regionalista de la Mancomunitat. Puig i Cadafalch va ser regidor 
de l’Ajuntament de Barcelona des del 1901 fins al 1906. Ell estava en 
contra de la regularitat del Pla Cerdà perquè el considerava excessiva-
ment rígid i uniforme. En conseqüència, el 1903 l’Ajuntament de Bar-
celona va convocar un concurs internacional per millorar els enllaços 
entre el nou Eixample i els municipis circumdants, que s’havien agregat 
a Barcelona el 1897. Horta s’hi agregaria posteriorment, el 1904, i Sar-
rià el 1921. El concurs el va guanyar l’arquitecte occità Léon Jaussely 
amb un jurat del qual formaven part Puig i Cadafalch i Francesc Cambó. 
Després d’una sèrie de reajustos que es farien des de l’Ajuntament, el 
projecte es va aprovar definitivament el 1907. La Diputació de Barce-
lona i posteriorment la Mancomunitat de Catalunya faran seva la pro-
posta de Jaussely, així com la proposta de Puig i Cadafalch d’organitzar 
una segona Exposició Universal a Barcelona.

El 1905 Puig i Cadafalch havia proposat celebrar aquesta segona 
Exposició Universal, ara Internacional, al futur Parc del Besòs, però 

26 Josep Pla: “Prat de la Riba,” a Homenots, selecció. Barcelona: Editorial Planeta DeAgostini, 
2003 (primera edició entre el 1958 i el 1962), pàg. 26-27.

27 Claudi Alsina; Jaume Serrallonga: “Joan Rubió i Bellver,” a Els arquitectes de Gaudí. 
Barcelona: COAC, 2002, pàg. 54-55.
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Passió per l’arquitectura

Pasión por la arquitectura

MAT
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MIQUEL ALVAREZ TRINCADO - MAT
Ariadna Alvarez Garreta

For the first time ever, a complete compilation of MAT’s works is published in one 
book. A great Catalan architect who left most of his legacy in Barcelona city. He 
was involved in the generation of the School of Barcelona architecture revolution 
despite that he, later in life, would decide to pursue his own aesthetic preferences 
aside of current trends. Passionate architect, his profession became his life with-
out sacrificing what he loved: culture, engines and traveling.

“As Bateson said, ‘the context is 
communication’ and ‘widening 
contexts means observing more 
and better’. We have to admit 
that Miquel Alvarez Trincado 
was an architect who observed 
what was happening around 
him with the greatest interest 
and attention. The way his 
architecture developed over the 
years is eloquent testimony to 
this.”

J.A. Acebillo
Former Chief Architect of the city of 
Barcelona



423 pages, hard cover 
with colour photographs and plans. Introduction by Josep Antoni Acebillo
22.7 x 27.5 cm (8.9 x 10.8”) Bilingual Spanish - Catalan

ISBN: 9788494234217
40€ 45$ 30£

Ariadna A. Garreta is an architect, writer and publisher. She has completed her Master’s degree from 
the Barcelona Technical School of Architecture (ETSAB).She has been practising architecture with 
her father, Dr. Miquel Alvarez Trincado at Altrim Studio from 1999 till 2008. She has written for several 
Catalan and Spanish newspapers and Design and Architecture magazines. 
In 2010, she founded the Barcelona-based publishing company Altrim Publishers to provide a new 
platform for the promotion of architecture and introducing Altrim’s pioneering Travel Guides focused 
on architecture of Indian cities.
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Ceremònia d’entrega de les claus dels habitat-
ges als seus propietaris per part de les autoritats 
públiques.

Ceremonia de entrega de las lllaves de las 
viviendas a sus propietarios por parte de las 
autoridades públicas.

“Vaig construir uns quants edificis per a les cooperatives al barri de Sant 
Genís. Tenien varis paràmetres en comú: una topografia del terreny molt 
similar, tots els projectes estaven destinats a habitatges socials, amb 
escassos mitjans econòmics per a la seva realització, etc.
Tot i aquests condicionants, a l’Estudi ens vam esforçar per treure de 
cadascun d’ells el màxim partit possible: solucions en planta amb distri-
bucions molt estudiades per disminuir els costos, solucions constructives 
simples però dignes, etc.
En els casos en què el solar ho permetia vam privilegiar plantes amb eixos 
de simetria molt clars i ordenacions molt repetitives; i al contrari, en el 
cas de solars més irregulars vam intentar jugar emfatitzant les inevitables 
reculades de les façanes”. 
(M. Alvarez Trincado, Converses, 2002)

“Construí unos cuantos edificios para las cooperativas en el barrio de 
Sant Genís. Tenían varios parámetros en común: una topografía del 
terreno muy similar, todos los proyectos estaban destinados a viviendas 
sociales, con escasos medios económicos para su realización, etc.
A pesar de estos condicionantes, en el estudio nos esforzamos para 
sacar de cada uno de ellos el máximo partido posible: soluciones en 
planta con distribuciones muy estudiadas para disminuir los costes, 
soluciones constructivas simples pero dignas, etc.
En los casos donde el solar lo permitía privilegiamos plantas con ejes 
de simetría muy claros y ordenaciones muy repetitivas; y al contrario, 
en el caso de solares más irregulares intentamos jugar enfatizando los 
inevitables retranqueos de las fachadas”. 
(M. Alvarez Trincado, Conversaciones, 2002)

“Vaig encarregar un estudi cromàtic al tàndem 
de pintors Arranz Bravo i Bartolozzi, que eren un 
equip molt actiu en aquells anys. Els vaig donar 
uns plànols amb els alçats en blanc i negre i ells 
me’ls van retornar amb la seva proposta”.  
(M. Alvarez Trincado, Converses, 2002)

“Encargué un estudio cromático al tándem de 
pintores Arranz-Bravo y Bartolozzi, que eran 
un equipo muy activo en aquellos años. Les di 
unos planos con los alzados en blanco y negro 
y ellos me los devolvieron con su propuesta”. 
(M. Alvarez Trincado, Conversaciones, 2002)
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“El projecte comportava tres edificis que, tenint 
en compte l’accidentat solar (un terreny difícil i 
amb pendents acusats i irregulars), vaig disposar 
de forma aparentment desordenada entre si, però 
que si t’hi fixes estan en la posició òptima respec-
te a la topografia; les escales les vaig separar dels 
cossos principals, i funcionen com a elements 
fixadors entre ells, prolongant-se en passadissos 
exteriors fins als accessos.
Són habitatges de protecció oficial pura i dura, 
amb totes les seves conseqüències: impossible 
utilitzar obra vista, les superfícies són les mínimes 
admeses per la normativa, cobertes d’uralita 
pintada, etc.”. 
(M. Alvarez Trincado, Converses, 2002)

“El proyecto comportaba tres edificios que, 
teniendo en cuenta el accidentado solar (un 
terreno difícil y con pendientes acusadas e 
irregulares), dispuse de forma aparentemente 
desordenada entre sí, pero que si uno se fija 
están en la posición óptima respecto a la topo-
grafía; hice separar las escaleras de los cuerpos 
principales, y funcionan como elementos fija-
dores entre ellos, prolongándose en pasadizos 
exteriores hasta los accesos.
Son viviendas de protección oficial pura y dura, 
con todas sus consecuencias: imposible utilizar 
obra vista, las superficies son las mínimas 
admitidas por la normativa, cubiertas de uralita 
pintada, etc.”.
(M. Alvarez Trincado, Conversaciones, 2002)

80s-2000s
0.3.	 CAPÍTOL  
	 CAPÍTULO

Miquel Alvarez Trincado al despatx del passeig Manuel Girona amb un client, 
M. Martínez Calderón; amb T. Garreta Mill i els seus fills, Miquelàngel 
i Ariadna (superior d’esquerra a dreta). 
Amb els directors de projectes d’Altrim, els arquitectes I. Riera, J.A. Boguñá 
i T. Garreta Mill (inferior esquerra).

Miquel Alvarez Trincado en el despacho del paseo Manuel Girona con un cliente, 
M. Martínez Calderón; con T. Garreta Mill y sus hijos, Miquelàngel 
y Ariadna (superior de izquierda a derecha). 
Con los directores de proyectos de Altrim, los arquitectos I. Riera, J.A. Boguñá 
y T. Garreta Mill (inferior izquierda).

70s
0.2.	 CAPÍTOL   
	 CAPÍTULO

Miquel Alvarez Trincado al despatx del 
carrer Capità Arenas (Barcelona).

Miquel Alvarez Trincado en el 
despacho de la calle Capitán 
Arenas (Barcelona).

 

Miquel Alvarez Trincado al despatx del carrer 
Doctor Ferran (Barcelona).

Miquel Alvarez Trincado en el despacho de  
la calle Doctor Ferran (Barcelona).

60s
0.1.	 CAPÍTOL   
	 CAPÍTULO

63



64  Distribution

ARCHITECTURE TRAVELOGUES
Drawing between the Lines
Edgar Demello

The Architecture Travelogues are a compilation of diverse forays into familiar as 
well as uncharted terrain. By train, bus, by foot and bicycle and at times with a 
hitchhiker’s board. They are based on notes and sketches as well as on recall. In 
the reconstructions, reality often meets fiction, creating a map that is partly an 
imprint and partly ephemeral. The accretive experiences of people, places, and 
cultures were akin to life’s finishing school.

250 pages, paperback edition
228 x 178  mm (7 x 9”)

ISBN: 9789357770125
24€ 24$ 19£ 1,600₹

Ar Edgar Demello is the principal of EDA 
Bangalore; have attended the Schools in 
Delhi’s SPA and the TU at Delft. Traveled 
extensively in Europe before returning to 
private practice – now, for close to four de-
cades. Have taught at various schools in the 
south and more recently part of the adjunct 
faculty at RVCA Bangalore. In 2000 started 
tAG&B, the Architecture Gallery & Bookshop. 
This was a level platform for the coming 
together of practitioners, academics and 
students. This morphed into CoLab, a virtual 
gallery that investigates intersections of other 
disciplines, especially art, on the making of 
architecture(s). Have recently made a foray 
into writing, especially Architecture Fables 
for Children as well as illustrated Travelogues 
of curated trips with (not only) architects.
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A CITY OF PROFESSIONS
Jordi Ludevid

A City of Professions intends to take part in the current international debate on the 
present and future of the professions, a debate sparked by D&R Susskind (Oxford 
Press, 2015) with his book The Future of the Professions, which was echoed by 
the American psychologist Howard Gardner from Harvard University. A debate 
that is really about the future of our society. By moving closer to Howard Gardner 
and away from the Susskinds, A City of Professions proposes a radical regenera-
tion of the whole of the professional world, focusing on its links with cities, and 
promoting the new social pact currently underway.

200 pages, soft cover
with BW sketches
240 x 170 mm (9.45 x 6.7”)

ISBN: 9788409319343
25€ 29$ 21£ 1,500₹ 

A book by MY16 Edit 

Jordi Ludevid, Architect and town-planner 
trained at the Universitat Politècnica de 
Catalunya-UPC, he is a member of several 
associations of architects. As President of the 
Spanish national organisation of architects, 
he is carrying out a programme of changes 
resulting in a very important statutory 
modification (2012) and managing significant 
legislative changes related to the Bologna 
Process. He was elected President of ‘Unión 
Profesional’ and vice President of CEPLIS 
and UWP.

International debate on the present 
and future of the professions and 
future of our society.
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TRADE INFORMATION

If you are interested in selling our books, 
please contact:

Worldwide
Idea Books
belinda@ideabooks.nl 
www.ideabooks.nl

For Spain
Distriforma
www.distriforma.es
Gemma Martín Romero
+34 91 684 55 70
distriforma@distriforma.es

For India
Atlantic Publishers & Distributors Pvt. Ltd.
Beena Chautervedi
+91 11 40775216
 aipb@atlanticbooks.com

The Variety Book Depot
Mr Om Arora
+91 (0)11 2341 2567
varietybookdepot@gmail.com 

If you are not represented in this list,
please contact:
communications@altrim.net

ALTRIM promote a passion for beautiful 
architecture and purposeful traveling.
That’s why ALTRIM publishes select 
monographs and dedicated architectural
travel guides written for the love of local 
places by knowledgeable architects
and architecture lovers.


